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The exhibition The Map Is Not The Teritory presents an artistic polyphony of reflections on spaces, maps, the way we inhabit and traverse our perceived reality. Notwithstanding Michel Houellebecq 's famous La carte et le territoire (2010), this exhibition returns to Alfred Korzybski's dictum The Map Is Not The Territory (1933), a phrase that has inspired philosophical, artistic, anthropologic and sociologic explorations across the political spectrum.


Searching for another space at the expense of the native one is more than just a simple momentary translation on a map, alongside a pre-established territory. Illusory representations are born, expecting a destination and emerging from the perils of the journey. Migration is not just a change of coordinates, but a continuous adaptation to a state of immanent confrontations. In this sense, migration stays still, whereas the map moves. The exhibition offers a reading into the different perspectives of how the map and the territory precede one another. Although there is no centre nucleus of the exhibition, the starting point will influence the lasting conclusion. The artistic conversation takes place across various mediums: painting, photography, art objects and conceptual approach.


Róbert Köteles (b. 1975) reveals a praxeology for mapping. He explores the potential of topography to reiterate the charm of abstraction, in Baudrillardian terms. For in the end, what is a map if not a reality created from miniaturized units, from matrices, memory banks and command models (Baudrillard, Simulacra and Simulations)?  Róbert Köteles seeks out an infinite number of perimeters, a hyper-reality. It is as if him, the artist, the cartographer focuses so much on the meridians and parallels of his map that he strips them apart from the real and starts inhabiting that transitional medium instead.  It is an ineffable space, without atmosphere.

In response, Iulian Bisericaru (b. 1987) needs the references, the exact whereabouts of the spaces he merges in order to create another, a non-place – or a no-where space with a multitude of "I-know-where" places. The Richard Diebenkorn American blue-skies, the Rousseau references of lush vegetation, the German romanticism reflected in his sceneries. Iulian Bisericaru's artistic references and architectural models of usonian inspiration create an uncanny landscape that underlines absence. The places exist, they are recognizable as such, and yet they form abstraction in a reversal mapping process, drawing a trajectory to every other place possible.


Daniel Djamo (b. 1987) exposes instead the limitations of a map. Currently undergoing his PhD on migration at the National University of Fine Arts from Bucharest, he created series of works that explore the phenomenon of political and social identities. In the series Wood Sheet Geometry (2016) exhibited first in his solo show at the AAI- Afro-Asiatisches Institut Graz in 2016, Daniel Djamo uses the map-tracing procedure with, and sometimes against, the natural grain of the wooden support. By doing so, he creates fictitious routes and map-like simulations. This knowing imitation clearly differentiates between the territory – the processed wooden plank – and the illusory map – the traces inscribed unto the panels. The artist shows a counter-reading of a map, demasked of its pretence of representation.  It is an artificial rendering revealing aesthetic temptation and the fallacies of map reliability. 

The praxis, the approach meets its most specific interpretation in Matei Bejenaru's (1963) photographs from the series M3: Work, Memory, Movement (2008 – 2010), documenting the workers in Romania and abroad, bringing into attention the topic of labour. The series are exhibited together with the Tate-modern artist residency video, Together (2007) and the Travel-Guide art-object leaflet (2004 – 2007). Matei Bejenaru maps a phenomenon that sheds light upon the communist pitfalls of understanding labour and its nowadays consequences. Facing present global shifts on understanding work, we are navigating blind – what is the role of the worker now and what relevance does the history of an ex-communist country bear? By tracing nowadays living conditions and work environments Matei Bejenaru draws attention over the way that memory itself can create and obscure spaces, in need of a lucid contextualization of them amidst the formal movements and migration processes. 

Especially now, in the present context of contemporary political immigration, fear and political destabilization, this multi-layered perspective is poignant in showing the repeating phases of migration, the ever-shifting territory. 

Whereas Matei Bejenaru has a social focus on his work, Olivia Mihălțianu (b. 1981) documents the way the image works within society. She establishes a back and forth reading of iconic imagery that shifts from one place to another. Olivia Mihălțianu works with the double-entendre of film, with objects built entirely from photographic material and objects that transform into photographic supports. Through her personas she creates recognizable, yet relative portraits to their surroundings. The Trousse Beauté (2009 – 2014) props further accentuate the multiplicity of roles accompanying a disembodied presence. Surrounded by different clothing and personal items in the form of light-boxes scattered on the wall, the Persona (2006 – 2008) alternates between collective and individual memories of different spaces, boxes within boxes. Who wears in the red shoes? Who travels abroad for leisure? Would one refer to the shop keeper as an expat or an immigrant?


Neither last in the logic of the many pathways that can be explored in the exhibition, nor least, Irina Botea Bucan (b. 1970) – in her video It is now a matter of learning hope (2013 – 2014), conjures up a space by presenting an artist learning and rehearsing utopian fragments from theoreticians such as Ernst Bloch, Constant Nieuwejhuys, Thomas More, Karl Marx or Vilém Flusser. The reading takes place on Morii Island, one of the unfinished architectural projects during the Ceaușescu regime, a failed utopian landmark in ruins. In an actual reversal of Bloch's immanent utopia, in a world of relative meaning and shifting coordinates, the only thing left is learning how to hope again.  The project was first presented in Chicago, at Threewalls in 2014 and was nominated in the same year at the International Association of Art Critics United States. 
Text by Cristina Stoenescu

Artist biographies

Matei Bejenaru (b. 1963) is a visual artist who lives and works in Iaşi, where he teaches photography and video art at the “George Enescu” University of Arts. In his projects, through  photography, video, performance and inter-media installations, he analyzes how the ways of economic production, technological knowledge, mentalities and lifestyles have changed in the last two decades in the post-communist countries. The Romanian workers’ immigration towards the West was analyzed in his artistic projects Travel Guide and Maersk Dubai, selected for various international exhibitions, like the ones in Tate Modern, Level 2 Gallery in London in 2007, The Taipei Biennial in 2008.

His choral music experimental project, started in 2010, Songs for a Better Future, was presented at The Drawing Room and Tate Modern in London, Western Front la Vancouver, Kuenstlerhaus Buchsenhausen Innsbruck, Laakteater Haga. The most recent episode of this project, Ode of the Matter, was exhibited at The NationaL Museum of Contemporary Art in Bucharest and at the Art Encounters Biennial in Timisoara.

Iulian Bisericaru (b. 1987) has graduated from the University of Arts and Design, the department of painting, Cluj-Napoca. He is currently working on his PhD paper, researching the links between architecture and painting. Iulian Bisericaru's lush landscapes artworks approach space through a different, complementing lens: bewildering image collages of architectural snippets and environmental engagement. He will be attending the International Summer Residency Aschersleben for the summer of 2017 and in 2009 he received a scholarship from the Art Academy in Macerata, Italy. He exhibited his works at the Calina Gallery in Timisoara/ RO in 2016 Triumph Gallery, Moscow / RU, in 2016 at the Art Museum, Cluj-Napoca / RO, in 2015 and 2016, at Atelier 4, Cluj-Napoca / RO, in 2015, at Cazarma Space in Timișoara Biennale / RO part of Art Encounters in 2015, at Victoria Art Center, Bucharest / RO in 2012. He is represented by Anca Poterașu Gallery, Bucharest, where he organized his first solo show in 2015 and takes part in the Artissima, Torino / IT and in the Spinnerei Galleries, Leipzig / DE in 2016, with the same gallery. He lives and works at Sibiu / RO.

Irina Botea Bucan (b. 1970) lives in Bucharest, Birmingham and London.  Irina Botea Bucan uses multiple media to inspect topical socio-political dominants and centralize the agency of the human factor. Irina Botea Bucan’s artistic methodology combines reenactment strategies with simulated auditions and elements borrowed from of direct cinema and cinéma vérité. 
She exhibited at: New Museum, New York; MUSAC – Museo de Arte Contemporáneo de Castilia y León, Spain; Centre Pompidou, Paris; National Gallery Jeu de Paume, Paris; Kunsthalle Winterthur, Switzerland; Reina Sofia National Museum, Madrid; U-Turn Quadriennal, Copenhagen; Kunstforum, Vienna; Foksal Gallery, Warsaw; Argos Center for Art and Media, Brussels; MNAC - National Museum of Contemporary Art, Bucharest; National Museum of Contemporary Art, Szczecin, Poland; Center for Contemporary Art Ujazdowski Castle, Warsaw; the Venice Biennale; the Gwangju Biennale, South Korea; the Prague Biennale. She participated in several film festivals: the Artefact Festival, Leuven; the International Film Festival in Rotterdam; Impakt Panorama, Utrecht; the Polis Adriatic European Festival. She was awarded the Impakt Film Festival Silver Award and the 3Arts Award.
Daniel Djamo (b. 1987) is a Romanian artist interested in personal and group histories. He combines installation with video art and photography in order to evoke the past and to underline “the now.” Winner of various art awards, Daniel Djamo benefited from residencies in Paris, Kassel, Chemnitz, Bruxelles, Vienna and Liege. He exhibited at the ESSL Museum and the Moscow Museum of Modern Art, while also presenting his works in Germany, Italy, Canada, Netherlands, USA, Russia, Portugal or England. His video artworks have been screened in numerous video art and film festivals. He is currently a PhD candidate at the National University of Fine Arts from Bucharest pursuing his interest in migration.

Róbert Köteles (b. 1975) lives and works in Salonta. Between 1993 and 1998 he studied painting at the Arts University of Timișoara, in Professor Constantin Flondor's class. During his last year in the university, he set up the conceptual bases of his painting technique. His solo-shows include ArTei Gallery, Bucharest (2005), Pygmalion Gallery, Timișoara (2008), Calina Gallery, Timișoara (2011), The Cultural Centre Palatele Brâncovenești, Mogoșoaia (2013), Pál Art Gallery, Timișoara (2014), Anca Poterașu Gallery, Bucharest (2015). He exhibits at Club ElectroPutere Gallery in Craiova (2016) together with the artist Arantxa Etcheverria. He participated in artistic residencies in France, Hungary, The Netherlands and Italy. In 2016 he was a resident artist at ElectroPutere AIR Craiova, Art Sympozium – Gărâna and Shaping Reality # Featuring Kaisersteinbruch, Austria.

Olivia Mihălţianu (b. 1981) studied visual arts at the University of Arts Bucharest; she lives and works in Bucharest. Her artistic approach is related to cross-media and process-oriented projects involving video, film, photography, object-making, installation and performance. Usually long-term projects, the works follow various visual aspects related to personal identity and social life in different cultures, political and economic situations, in a global and local context, by questioning topics such as: the role played by the artist in today’s society, archetypal human patterns, re-contextualization, alienation. Olivia Mihălţianu’s works have been shown in various art events and venues including: LOOP Barcelona (2017); Anca Poterasu Gallery, Bucharest (2016); Knoll Gallery/ Vienna (2016); Tranzit.ro / Bucharest (2015); 55th Venice Biennale (2013); Kunsthalle Krems, Factory (2013); National Museum of Contemporary Art, Bucharest (2012, 2013); Secession, Vienna (2010); Pavilion Unicredit, Bucharest (2009-2010); 4th Young Artists’ Biennial Bucharest (2008); The Contemporary Art Gallery of The Brukenthal National Museum, Sibiu, Romania (2008); NGBK, Berlin, (2007); KSAK, Chişinău, Moldova (2007); Kunsthalle, Vienna (2004).
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Róbert Köteles, Mater nr.32, acrylic on canvas, 50 x 70 cm, 2017
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Róbert Köteles, Mater no. 34, oil on canvas, 150 x 100 cm, 2017
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Róbert Köteles, Mater no. 28, oil on canvas, 40 x 50 cm, 2017
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Iulian Bisericaru, Untitled, oil on canvas, 166 x 113 cm, 2017
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Iulian Bisericaru, Untitled, oil on canvas, 48 x 79 cm, 2015
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Olivia Mihălțianu, Persona, light box (plywood, fluorescent light, digital print) 52×52 cm,
Ed. 1/3 + 2AP, 2006-2008
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Olivia Mihălțianu, Persona, light box (plywood, fluorescent light, digital print) 52×52 cm,
Ed. 1/3 + 2AP, 2006-2008
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Olivia Mihălțianu, Trousse Beauté, light box (cardboard, compact light tube, digital print), 34 x 29 cm, Ed. 1/3 + 2AP, 2009
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Olivia Mihălțianu, Trousse Beauté, light box (plywood, fluorescent light, digital print) 42×31 cm, Ed. 1/3 + 2AP, 2006-2008
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Olivia Mihălțianu, Trousse Beauté, light box (cardboard, compact light tube, digital print), 30 x 18 cm, Ed. 1/3 + 2AP, 2014
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Olivia Mihălțianu, Trousse Beauté, light box (cardboard, compact light tube, digital print), 30 x 19 cm, Ed. 1/3 + 2AP, 2009
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Olivia Mihălțianu, Trousse Beauté, light box (cardboard, compact light tube, digital print), 42 x 31 cm, Ed. 1/3 + 2AP, 2009
[image: image13.jpg]



Olivia Mihălțianu, Trousse Beauté, light box (cardboard, compact light tube, digital print), 32 x 16 cm, Ed. 1/3 + 2AP, 2009
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Olivia Mihălțianu, Trousse Beauté, light box (cardboard, compact light tube, digital print), 29 x 34 cm, Ed. 1/3 + 2AP, 2014
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Olivia Mihălțianu, Trousse Beauté, light box (cardboard, compact light tube, digital print), 30 x 18 cm, Ed. 1/3 + 2AP, 2014
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Olivia Mihălțianu, Trousse Beauté, light box (cardboard, compact light tube, digital print), 30 x 18 cm, Ed. 1/3 + 2AP, 2014
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Matei Bejenaru, Prague (CZ), from the M3: Work, Memory, Movement series, silver gelatin print, 54x74cm, 2008

Romanian worker (Czech ethnic) working in a tire factory. The strategy of the Czech company was to employ foreign workers (especially from Romania and Ukraine), pay low salaries, and thus remain competitive in terms of price on the international market. Many Czech ethnics from Romania, especially from the villages in the Danube Gorges decided to settle in the Czech Republic, leaving behind the difficult living conditions in Romania.
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Matei Bejenaru, Haifa (IL), from the M3: Work, Memory, Movement series,silver gelatin print, 54x74cm, 2008

Young women from Moldova, together with an old lady in her apartment.
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Matei Bejenaru, Iasi (RO), from the M3: Work, Memory, Movement series, 5 silver gelatin prints, 54x74cm, 2008

Wastewater pipes works, commissioned by the City of Iaşi, using funds from a long-term EBRD loan. Most large Romanian cities took out such loans in order to modernise their urban infrastructure; the media have criticised these operations, saying that many contracts were assigned on political grounds or in a corrupt manner.
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Matei Bejenaru, Nettuno (I), from the M3: Work, Memory, Movement series, silver gelatin print, 54x74cm, 2008

Group of Romanian workers on a building site. Many workers are employed illegally, the conditions they work in are difficult, with high risk of accidents. In case of injury, those without legitimate employment contracts have no legal rights.
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Matei Bejenaru, Nettuno (I), from the M3: Work, Memory, Movement series, silver gelatin print, 54x74cm, 2008

Romanian rebar worker on a building site. While his Italian co-workers were having their lunch break, he would continue working in order to earn a little more money.

The M3: Work, Memory, Movement project has been exhibited:

· M3: Munca, memorie, miscare, solo show, Cupola Gallery Iasi (RO), 2009

· Eurovisions, group exhibition at Vasa Konsthall (FI), curator: Robert Back, 2010

· Image at work, group exhibition at INDEX Stockholm and The Romanian Cultural Institute in Sockholm (S), curator: Helena Holmberg, 2010
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Matei Bejenaru, Travel Guide, leaflet, 2004 – 2007
The project has been exhibited:

· Kuba – A Journey Against the Current, group exhibition at Thyssen-Bornemizsa Contemporary Art Viena Foundation, Nestroyhof Viena, 2006 

· Prague Biennial 3, group exhibition in If you find this world bad, you should see some of the others, curator: Simona Nastac, 2007

· Travel Guide, solo show at Galeria Posibila Bucharest, 2007 

· The Irresistible Force, group exhibition, Tate Modern Londra – Level 2 Gallery, curator: Ben Borthwick, 2007 

· Schengen, group exhibition, Finekost Gallery Berlin, curator: Aaron Moulton, 2008 

· Over the counter, group exhibition, Mucsarnok Museum Budapest (HU), curators: Eszther Lazar & Zsolt Petranyi, 2010

[image: image23.jpg]



Matei Bejenaru, Together, video in loop documenting a public performance with 250 Romanians from London, 3min., Tate Modern London, 2007

The project has been exhibited:

· Artist in residence, Tate Modern Londra, Level 2 Gallery, curator: Ben Borthwick, 2007
· De Romania, group exhibition, Galeria Canem Castillion (S), curator: Matei Caltia, 2008
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Irina Botea, Still from “It is now a matter of learning hope,” HD video, 2013 – 2014
The artwork has been exhibited:
It is Now a Matter of Learning Hope, ThreeWalls, Chicago, United States, 2014
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Daniel Djamo, Wood sheet geometry, 60 x 60 cm, 2016 (14 pieces)
The artworks were exhibited at Magic... you want? solo exhibition, curated by Ms. Astrid Kury, at AAI - Afro-Asiatisches Institut Graz​.
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