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Miklos Onucsan, Here Rests the Grass, 2004-2009, color photograph,
100x120, courtesy of the artist and Gallery Plan B, Cluj/Berlin
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,¥1X 017X¥0 ,2010 ,°07712 1XJ .UYPI712 ,4 7XNIAX N7 1T 1TX] 2101 ,17IK 11
N7INNN ADIN ,30x40

Ruth Oren, Radu de la Afumati street, Bucharest. Here I was born,
2010, color photograph, 30x40, artist's collection
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1NDIX D210 N717A ADIN ,34x24 ,Yy 71070 ,1922 ,n8IN ,IWITN 17y
Yaacov Eisenscher, Baker, 1922, woodcut, 34X24, Tova Osman Art
Gallery's collection
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AN qDIN,70x90 ,7¥N 1771 7Y 178747477 ,2010 ,07°171 ,1I821877K 177
Nicu Ilfoveanu, Valerica, 2010, digigraphie on fine art smooth
paper, 70x90, artist's collection
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1ANA qDIN ,180x145 ,T2 7y 777777X 7y1X ,2003 ,n?7X1710D ,2IK21377K 1771D
Sorin Ilfoveanu, Saturnalia, 2003, acrylic on canvas, 180x145,
artist's collection
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2006 , M7 23 ,0"N 16 DD INT?1,N37ANNY7 DIWITIN ,INDIA NIIK
Irina Botea, Auditions for a Revolution, video and 16mm film
transfer, 23 min, 2006
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IANA 901X ,120x90 71 7y 1w ,2010 ,0770 07709 ,137793 ¥iAQT
Dragos Burlacu, Living Statues, 2010, oil on canvas, 120x90,
artist's collection
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1NXN 9DIN ,150%110 ,71 7y 1w ,2009 ,XAX-1T1D ,n73 10711
Zoltan Bela, Supermom, 2009, 0il on canvas, 150x110, artist's collection
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N7INKN 9DIN ,IXT71 1X°n ,2008 ,7D110TI7 ,T1T712 7aX

Efi Ben-David, Codrunesc, 2008, video installation, artist's collection
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2D78 9DIN ,26x17 ,1771 7y n21yn np?13v ,1947 ,7100 ,111811 110
Victor Brauner, Cat, 1947, mixed-media on paper, 26x17,
private collection
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1NN 9DIX ,30x50 ,0IN71 NIPKY 7Y 777777K ,2008 ,0I012 K77 ,'Y721772 N7
Arie Berkowitz, Untitled, 2008, acrylic on furniture parts, 30x50,
artist's collection
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Romanii si
Uniunea Europeana

Mucem. Ortodoxie si valori familiale, justitie usoara,
individualism, materialism si optimism,

1NNA qDIN,70x50 ,1771 7y nDITN ,2004 ,72177°K0 TIN?NAT 173011, 79K 1iTiIK0R
Teodor Graur, Romania and the European Union, 2004, print on paper,
70x50, artist's collection
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130 NIN3A 1IX°TINN ,38.5%x28.5 ,np1 ?paTn ,1979 ,0°1187X0 17100, TIT IN'T
Jean David, from: The Birds, 1979, serigraphs, 38.5x28.5,
Open Museum, Tefen
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,65x65x5 ,70N17D 7¥1 Yy ,2006 ,1 DIN1IN DITY?N ,¥IPINIT O7DF7D
IX2TTIINAID 1IN?TID

Maxim Dumitras, Encircled Absence 1, 2006, wood and synthetic resin,
65x65x5, The Museum of Art Singeorz-Bai
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1NN qDIX X" 50x60 ,9D2 DATN ,1999 ,717A 720,777 AT
Digi Dekel, Everything is Open, 1999, silver print, 50x60 each,
artist's collection
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XN qDIX ,38x50 101y 7y aw1 paTa ,2006 ,pIv?1 170 2T
Dov Heller, Retouching, 2006, screen printing on cardboard, 38x50,
artist's collection
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L7 7Y 071701 0°m17X0 ,11°X 'TX717 ,2010 , 111377 79 01078 ,1A710 D71 AN
N7INXN 9DIN ,42x30

Erica Weisz Schveiger, Split Memories, 2010, collage-drawing,
photographs, fibers on transparency paper, 42x30, artist's collection
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,15.7x13 ,30-n mawp n7°nn 20-n 01w 7D ,70XY 171°T L1727 707N
D73 qDIN 1771 7Y 1T

Marcel Janco, Self-Portrait, end of the 1920s beginning of
the 1930s, ink on paper, 15.7x13, private collection
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,32x23 ,"17177017 pITA ,2010 ,3 'DN ,89 7NN ,i7DKY7 120D7K

21 178 17172 QDX

Istvan Laszlo, Erased 89, No. 3, 2010, lenticular print, 32x23,
Plan-B Gallery's collection
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nIN77 ,T21 7773 ,yy 7Y 7°7777X,2010-1998 ,2X7n ,DN1T yav ,n77 n7up
N7INND ODIN , 77707210

Stela Lie, Still-Life, installation, 1998-2010, acrylic on wood,
paper and canvas, ready-made embroidery, artist's collection




11017 0T W [RMDVY

,O7MUDYT WK OV NIV NRyNm pIn [wran Ry
%W DN1237MNn DR WA 7IUNa DK MR XA 0NN 0 NNA0
SV PN MR YW MyRyNnm 00T DR 0 0r N
n511 ARSY MINWKRIT DUWY (WM OATNR 117 07 INMava
MRS INRA 55T DWA MOV 2001 TR 0Pt oW
D777 NYYIN 1NV AN T3 719 DMWY 2P MMTARNAT O
D3 IR M 1AW AT 7 DTN VPR DK MR 1YY Sw
WAaYD 53 DITRTINAY WAYY 37 07 Y9 1w SW Unao” T DK

217 oIRD Sa1 Sw mpvn

MINM /11771 1977 MW 1711 [Ciprian Muresan] Jw™n [XMavyY

UT17i71 T11V1 'NUT17171 TIMIINRYT 'NT7R0 1211 — 2000

1BOp ("nM) NN



IAND 9DIN ,29x42 ,0177X 1771 7y 717D 117X ,2004 ,71011 0T ,1¥7090 1X2197'Y
Ciprian Muresan, Romanian Blood, 2004, C-Print (scanned drawing),
29x42, artist's collection
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1NKN ADIX ,40x60 ,nTn7 DTN ,2001 ,1ANN 7V APTY ,ANITIN 1277
Dinu Mandrea, Immigrant's Lens, 2001, Lambda print, 40x60,
artist's collection
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N7INXN ADIX ,(1X7N0 D1B) 2707A7T yaxX paTn ,2009-2008 ,nN12 X77 ,77¥n n2TIn?
Yehudit Matzkel, Untitled, 2008-2009, digital color print
(detail from an instollation), artist's collection
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n71nXn qDIX ,30x15x15 ,117°TX1 Ni77n17 ,2009 ,701AK 71710 n1°07n771
Vilhelmina Sokol, Vase, 2009, ceramics and plastic handcuff,
30x15x15, artist's collection
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D78 DX ,60x60 ,T2 7y 0¥ ,2006 ,01N13 K77 ,1WI0D (AIIKTX) N7
Nora (Eleonora) Stanciu, Untitled, 2006, 0il on canvas, 60x60,
private collection
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10XN 9DIN ,110x130 , T2 7y 7777771 10w ,1982 , 71D , 110170 1"NTX
Edwin Salomon, End, 1982, 0il and acrylic on canvas, 110x130,
artist's collection
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n73nKn 90IX ,50x70 ,72 7y 10w ,2010 ,7J011 1322 0702 ,?T1NIN"NIIDTD NIXK?Y
Liana Saxone-Horodi, Houses in a Romanian Village, 2010, oil on
canvas, 50x70, artist's collection
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1NKN DI ,120x120x40 ,3777 ,2005 ,717¥ LIN°] ,121D NPD
Sasha Serber, Burnt Furniture, 2005, styrofoam, 120x120x40,
artist's collection
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,07A7I 7y NP1 N17an ,1¥°0 ,2001-1997 ,0IKI71°T /01773 100 ,AN°DXD n77Y7
N7INXKN 9DIK ,NINpn 117N

Lila Passima, from: Pillows/ Portraits, 1997-2001, installation,
sewing and embroidery on fabrics, variable sizes, artist's collection
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1AND 901N ,1¥7N,2010 ,1170KN 711770 - DANTIAN A1°TA ,A7Yi9 079720 1NTIDI7X
Alexandru Serafim Poteca, The Golden Flat - Last Carnival, 2010,
installation, artist's collection
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Belu Simion Fainaru, Untitled, 2010, cloth, soil and wood, 80x40x7,
artist's collection
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Stefan Pelmus, Veronica's Veil, 1998, oil on canvas, 100x100x100,
artist's collection
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Dan Perjovschi, Floor Drawing, white chalk on black walls and ceiling,
installation, Europe XXL, Lille 2009. Photo: Maxine Dufour
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Tudor Prisacariu, Entropy, 2010, color photograph, 40x60,
artist's collection
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Claudiu Ciobanu, Perfect World Series #1, 2010, 0il on canvas,
140x190, artist's collection
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Florin Ciulache, Reality TV, 2003, oil on canvas, 84x110,
artist's collection
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Iris Kovalio, Mama Tatdl nu (Mom and Dad are Gone), 2009, watercolor
on medicine boxes, 20x20, artist's collection
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Vasile Rata, 3F, 2003, installation, artist's collection
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Reuven Rubin, Cat on a Table, 1922, 0il on cardboard, 69x47,
Estate of the artist
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70x50 ,1771 7y N22127 yax ,1984 ,71X1 XAX ,1X11 87770
Philip Rantzer, Father and I, 1984, glass paint on paper, 70x50




closer to Zionism and eventually immigrated to Israel with her husband.
Her father passed away in Romania and her elderly mother joined her
daughter in Israel. Weisz Schveiger was exposed to those horrifying
stories only at her mother’s deathbed.

After the death of her mother, Weisz Schveiger traveled to her
family house in Bucharest and took photographs of the place before
it was leveled. The six works of Pieces of Memory are based on these
photographs and constitute a patchwork, an act of tikkun (repair), a
collage that strives to release her inner feelings in front of the views and
the stories and patch up her shredded memories.

Erica Weisz Schveiger, b. 1947, Cluj, Romania. 1961-65 - studied at the Cluj High School for
the arts; 1965-71 - studied at the lon Andreescu Academy of Visual Arts, Cluj. Immigrated

to Israel in 1975. Lives and works in Beer Sheva.




“still life” paintings. Alongside her “Romanian objects,” Stanciu creates
“Israeli atmosphere,” an atmosphere she has adopted in her second
homeland, Israel.

In her portraits, Stanciu puts on and off different identities, reveals
and externalizes states of mind, memories, disappointments, passions
and longings of an immigrant, who lives in between two cultures. In
these paintings her face is partially veiled or screened. The decorative
patterns of this “screen” bring to mind Romanian embroidery and
lacework. Actually, the screen offers a glimpse into her inner world, or
into the “map” of her soul, which is now inscribed on her face.

Nora (Eleonora) Stanciu, b. 1954, Bucharest. 1968 — graduated from the School of Fine Arts,

Bucharest. Immigrated to Israel in 1968. Lives and works in Ashkelon, Israel.

Erica Weisz Schveiger: Pieces of Memory

Aviva Almog and Lara Shilov

As she was tending to her terminally ill mother, Erica Weisz Schveiger
had heard, for the first time, the history of her family in Romania
during World War II. According to her mother, in 1933 the family had
established and later ran a prosperous women’s fashion business in
Bucharest’s high street. At the beginning of 1940, armed gangs of the
paramilitary pro-nazi Iron Guard launched a cold-blooded murderous
spree against the Jews, culminating in the Iagi pogrom of June 29, 1941,
during which more than 10,000 (the official number is unknown) Jews
were humiliated, tortured and slaughtered. The artist’s parents fled to the
USSR and spent four years in concentration camp. At the end of the war,
they moved to the city of Cluj, where Erica Weisz Schveiger was born.

Rather than acquainting herself with her parents’ past history, she drew




Vilhelmina Sokol, b. 1982, Bucharest. Immigrated to Israel with her mother and
grandmother in 1985. 2005-9 — graduated (with honors) from the Department of Industrial

Design at the Bezalel Academy of Art and Design, Jerusalem. Lives and works in Jerusalem.

Lila Passima: Pillows / Portraits

Emily Nester

Lila Passima manually embroiders portraits on minute pillows. Using
cross-stitch and geometric forms, she sews and embroiders the pillows
with multifarious traditional Romanian patterns on and with traditional
materials such as wool and silk. The expressive embroidered portraits
depict private figures related to the artist’s childhood memories and
experiences. Embroidered on its own miniature pillow, each portrait
expresses particular emotion and unique experience. The soft and
delicate pillows have a dreamy quality. They allow a poetic gaze into
a spectrum of human emotions and into the artist’s interpretation of
reality.

Lila Passima, b. 1967. 1996 - graduated from the Department of Decorative Arts and design,

Academy of the Arts, Bucharest. Lives and works in Bucharest.

Nora (Eleonora) Stanciu: Portrait Behind Lace
Svetlana Hasler and Iveta Manshirov

Influences of Romanian tradition and culture are clearly discernable in
Nora Stanciu’s work. Romanian poetry books, chinaware, traditional
hand-made rug, a century old traditional garments, and fur handbag —
all these items can be found in her studio. As emotionally charged

“mnemonic objects” from her homeland, they are incorporated in her



and his imagery of Nature, forests, homes, boughs and furniture going
up in flames. According to Serber, “the dead thing is more alive.”
Similarly to tombs and furniture that become “strangers” and change
once they are burnt, Sasha Serber feels a stranger in Israel. According
to him, he nurtures this feeling of estrangement in order to reflect the
“perversity of the reality” in which we are living. His use of foamed plastic
as raw material of his sculptures and installations is related to the synthetic
aspect of our era. Serber disrupts the link between viewer and work of art
so as to remind us that reality is not always what it seems.
Sasha Serber, b. 1973, Orhei, Moldova. 1988-92 - studied at the Repin Art College, Kishinev.

Immigrated to Israel in 1992. Lives in Tel Aviv and works in Beit Yannai.

Vilhelmina Sokol: Romanian Bubble in Herzliya
Hagit Bernstein and Ilanit Aharoni-Chachkes

The language, culture, objects, furniture, food and atmosphere in
Vilhelmina Sokol's home preserve Romania, her native country. Sokol
defines her life in Israel as “Romanian bubble in the midst of Herzliya.”
At the age of ten, the artist was orphaned of her mother. After losing her
grandmother at the age of 23, she was left alone in the world. According
to her own testimony, her preoccupation with art as a high school
and, later, Bezalel student was a “means for self-inspection, a kind of
substitute for therapy.”

Working on a Bezalel industrial design project, Vilhelmina Sokol set
out to research her past and returned to her Romanian roots. Some of the
items she had designed in this context combine sources of inspiration
rooted in her Romanian past and her Israeli present with completely

different source — Japan.




Liana Saxone-Horodi: Painting as a Memory
Magnet

Shiran Basson and Sharon Rasuli

Liana Saxone-Horodi’s lively and exceptional personality finds its
expression in her colorful and vivacious paintings. The Romanian
born artist evokes in her works her childhood’s feelings and memories.
Saxone-Horodi refers to her memories as a reality, but complements her
paintings with personal and emotional stratum translated into intense
and vivid colorfulness. Liana Saxone-Horodi: “A painting should attract
the viewer’s eye like a magnet.”

Her paintings include rural landscapes, fields and trees, or interior
fragments with various objects of Romanian folk culture (decorated
pottery, household utensils, carpets, etc.). The pastoral landscape
expresses Saxone-Horodi’s optimistic personality and her ability to see
the beauty of things even in the direst of times, to elicit the best of the
present and look forward to the future.

Liana Saxone-Horodi, b. 1940, Bucharest. Immigrated to Israel in 1964. Lives and works in

Haifa.

Sasha Serber: Oh, What a Beautiful Horrible
Fire

Shani Dagan

Sasha Serber’s primary childhood experiences are associated with the
civil war in Moldova where he grew up until his immigration to Israel
in 1973. These experiences brought forth his “aesthetic of violence
and death,” which is an essential and meaningful element in his works.

Traces of the Grim Reaper’s doings are visible in his cemetery sculptures



In this exhibition, we offer a glimpse into Rubin’s pre-immigration
early paintings. These colorfully rich paintings, inundated with
decorative detail, were just as skillfully and intricately executed as his
better-known later ones.

In his Cat on a Table, 1922, “gypsy” color and subtle drawing serve
as a backdrop to a naive scene on the artist’s table. The simplicity of the
painted feline and the somewhat flat style were to evolve and reappear in
his later Eretz Israeli portraits.

Reuven (Zelicovici) Rubin was born in 1983 to a poor Hasidic family in Galati, Romania.

Immigrated to Palestine in 1922. Awarded the Israel Prize in 1972. Died in Tel Aviv in 1974.

Edwin Salomon: Human Nature

Ruth Elad and Sharon Rasuli

Edwin Salomon often paints animals. He does not approach them like a
zoologist who wishes to document and study their features, ways of life
and behavior, but rather as someone who tries to express through them
human nature and feelings. Salomon does not paint the human nature as
it should be, or as he wills it to be, but rather as it is.

Paintings such as End, Buffalo and Voles speak to us without words,
evoking deep-seated emotions. Through them we introspect ourselves,
as individuals and as members of society: sometimes persecutors,
sometimes persecuted, frightened and isolated, or stampeding with the
herd, leaving behind the feeble, who collapse on the wayside and perish.

Edwin Salomon: “animals simply roam in my mind ... and they are
not alone, I run along with them.”

Edwin Salomon, b. 1935, Ocna Mures, Transylvania, Romania. Immigrated to Israel in 1961.

Taught art and lived in Holon until his retirement. Currently, lives in Bat Yam.




Vasile Rata: On Mice and People
Sharon Rasuli, Shiran Basson and Rut Elad
Vasile Ratd’s works are connected to his rigid upbringing in a communist
boarding school in Kishinev. His installation 3F refers to his coming
to terms with his experiences during those hard years. The triple “t”
mentioned in the installation’s title alludes to the three most grueling
sensations that accompanied his youth: fear, famine and freezing (in
Romanian too these words begin with the letter “f”). In his installation,
his emotions translate into animage of dead mice and human mousetraps.

As Vasile Ratd grew up, his high-schoolmates disappeared without
leaving a trace. In his installation, his friends are likened to trapped mice.
Behind water bags one can vaguely see photographs Rata has kept of
his schoolmates. Whatever was inscribed in his mind is captured in the
yellow traps. The burning memory of his vanished friends is associated
with the hard sensations that accompanied his youth: famine, freezing
and fear.

Vasile Ratd, b. 1966, Célarasi, Moldova. Lives and works in Bucharest.

Reuven Rubin: His Early Work

Efrat Baruchi

In 1926, Romanian born Reuven Rubin wrote: “Here in Jerusalem, Tel
Aviv, Haifa and Tiberias, I feel myself reborn.” For him, everything he
had done before immigrating to Israel became irrelevant and “diasporic.”
However, closer and more educated inspection of Rubin’s Eretz
Israeli paintings reveals, among others things, his Romanian sources
of inspiration. (See Prof. Milly Heyd’s study, which delved into the

influence of Romanian church art on Rubin’s work.)



Tudor Prisicariu does not present an impartial photographic
documentation of objects, but rather take a stand by using different
camera angles and chaotic compositions to emphasize the dynamics
of change. The project’s title, Entropy, alludes to chaotic state of
affairs and reflects the artist’s critical reaction to the reality unfolding
before his eyes. The result is a cluster of photographs defined by the
fascinating links Prisdcariu forges between the constituent parts of
that reality.

Tudor Prisacariu, b. 1984, Bucharest. 2007 - graduated with honors from Richmond, the

American International University in London. Lives and works in London.

Philip Rantzer: Brancusi and I

Aielet Evron Grover and Lara Shilov

In many of his sculptural works and installations, which combine
drawings with wood assemblages and other materials and readymades,
Philip Rantzer uses humor and absurdity to express deeply entrenched
biographical experiences: immigration, cultural uprooting, identity,
belonging and memory.

In recent years, a certain transformation has taken place in his works.
More than ever before, he addresses formalist issues by means of abstract
geometric, minimalist, harmonious sculpture. In these sculptures, he
conducts complex and fascinating dialogue with the fathers of modern
sculpture, primarily with Romanian sculptor Constantin Brancusi.
Rantzer often combines his own portrait with the figure of his biological
father or that of his spiritual-artistic mentor Brancusi.

Philip Rantzer, b. 1956, Ploiesti, Romania. Immigrated to Israel in 1960. 1979-81 - studied at

Hamidrasha Art College, Ramat Hasharon, Israel. Lives and works in Tel Aviv.




In his installation The Golden Flat: The Last Carnival, the objects —
various gilded domestic objects — are taken out of their practical and
actual context. Thus they become metaphorical representations with
utopian aspect that denies time- and change-based dimensions in
exchange for empty promises. Poteci refers to the utopian aspect of
Ceaugescu’s brand of communism during Romania’s “Golden Age”
More than a mere reference to that period of time, the use of gold also
links the frozen/confined situation to several cultural themes: the
Sleeping Beauty legend; the myth of King Midas’s daughter; the biblical
account of Lot’s wife turning into a pillar of salt; the victims of Pompeii
trapped within a layer of volcanic debris. In these examples, the traces of
personal tragedy, or the relics of an entire civilization are forever frozen
within an aesthetic wrap.

Alexandru Serafim Potecd, b. 1977, Za voaia, Braila District, Romania. 1996-2001 - studied

at Bucharest’s University of the Arts, Sculpture Department (BFA); 2002-2003 - studied

at Bucharest’s University of the Arts, Sculpture Department (MFA). Lives and works in

Bucharest.

Tudor Prisdcariu: Entropy

Sigal Maor

In his photographic project, Tudor Prisicariu attempts, as he himself puts
it, to “better understand contemporary Romania.” While working on
the project, the artist visited some forty different locations throughout
Romania and documented its irreversibly changing landscape. The
transformations are etched in the rural and urban landscapes as visual
signs that testify to, among other things, the mental metamorphosis the

country and its ways of life have undergone.




Dan Perjovschi: Line of Criticism
Marganit (Niti) Cassapu

Dan Perjovschi is a visual artist who draws his linear sketches and
graffiti straight onto the walls of museums throughout the world.
These wall drawings refer to contemporary political, social and
cultural issues.

Perjovschi comprehend the world through painting. His drawings
may seem like graffiti and caricatures, but in fact they are not. In his works
he captures a single “frame” of life, a succinct, sharp and cynical close-
up. His criticism is precise. With refined artistic competence, he raises
complex issues and presents them in abstract, condensed and direct
language. His works make their viewers laugh and frown simultaneously.
His criticism of the world as well as its customs, beliefs and greediness is
presented in empathic way: his is a well honed, but not black humor, and
his scalpel is sharp but not deadly.

Perjovschi: “I draw black and white drawings, but my humor comes
in all kinds of color”

Dan Perjovschi, b. 1961, Sibiu, Romania. 1985 - received MFA from George Enescu University

of Fine Arts, lasi, Romania. Lives and works in Bucharest and all over the world.

Alexandru Serafim Poteca: Idea of Memory

Shani Dagan and Deborah Elhadad Aroshas

In 2003, Alexandru Serafim Potecd made three sculpted portraits
and covered them with petals in the colors of Romania’s national
flag. Following this act of coating, the artist began investigating
interactions between the surface properties of an object and the time

dimension.



evoked by the urban spaces of Jaffa and Bucharest, and combine the
world of yesterday with modern, contemporary world. The splicing
materializes within the visual encounters between sewing shop or her
childhood home and the graffiti vehemently sprayed on urban walls and
international fashion ads.

Ruth Oren, b. 1949, Bucharest. Immigrated to Israel in 1961. 1970-74 - studied Hebrew
literature and language at the University of Haifa (BA) and history of theater at the Hebrew

University in Jerusalem. Lives and works in Haifa.

Stefan Pelmusg: Secular Icons

Anna Yevelson

The paintings of Stefan Pelmus are inundated with symbols and
enigmatic signs, which nearly cover the entire canvas. There is a formal
or ideational link between the images, even when they are derived
from different cultural worlds. Pelmus combines elements from the
repertoires of Christian iconography and Romanian popular symbols
with symbols of oriental cultures and the ancient world. “In order to
become an artist, one needs a world of one’s own,” says Pelmus and
goes on to emphasize that his symbols are “engaged in a dialogue like
theatrical characters.” Moreover, his paintings betray his affinity to the
style of Flemish artists such as Hieronymus Bosch and expressionist and
surrealist artists such as Roberto Matta and Yves Tanguy.

Stefan Pelmus, b. 1949, Valea Calugéreasca, Romania. 1972 - graduated from Bucharest’s

Academy of Fine Arts. Lives and works in Bucharest.




Grass,” and indicates the “deceased’s” dates of “birth” (March 2008)
and “death” (June 2008). The cemetery is partially covered with snow.
The photograph has a pastoral and romantic air to it, but it also raises
questions about memory and forgetfulness, commemoration and
repression. Is Miklos Onucsan’s choice of a Jewish cemetery in Romania
meaningful? Does the withered haystack in the middle of a cemetery
allude to “memento mori” (“remember your mortality”) and to the
concept of “vanitas” (“vanity of vanities; all is vanity”)? Can it be related
to the fierce moral message of the central panel of Hieronymus Bosch’s
Haywain triptych?* The photograph remains silent, as deadly silent as
the cemetery.

Miklos Onucsan, b. 1952, Gherla, Romania. 1979 - graduated from the lon Andreescu
Academy of Visual Arts, Cluj-Napoca, Romania. Lives and works in Oradea, Romania.

* Hieronymus Bosch, The Haywain Triprych, 1485-1490, oil on panel, Museo del
Prado, Madrid.

Ruth Oren: Ruins in Jaffa, Graffiti in Bucharest
Lilach Baumer

From the beginning of her career as a photographer, Dr. Ruth Oren
focused on images of urbanscapes, which usually seem abandoned or
undergoing processes of change. Considerable part of her attraction
to such views is related to her memories of Bucharest, her native
town. Recently, she returned to Bucharest and started retracing her
childhood’s landscapes. Dr. Oren’s photographs create a meeting point
between two worlds: Romania — her childhood’s homeland; and Israel -
a land where she has evolved artistically and intellectually. These

two different points in time link together her past stories, which are



Dinu Mendrea, b. 1970, Bucharest. Immigrated to Israel in 1985. 1996 - graduated
from Bezalel Academy of Arts and Design, Jerusalem. Lives and works as professional

photographer in Tel Aviv.

Ciprian Muresan: Romanian Blood

Marganit (Niti) Cassapu

In his works, Ciprian Muregan examines and discusses historical, social
and cultural events with the aim of unfolding the complexity of daily life
and the misleading ways in which sight and historic memory operate.
In his Romanian Blood, Muregan deals with and reacts to the first years
of post-communist Romania. During those years, nationalism had
reared its ugly head and the rate of youth suicide soared. In his work,
anonymous pair of hands perfom an act of suicide, as the Romanian
tricolor of red, yellow and blue blood gushes out of the stigmata-like
wound.

Ciprian Muresan, b. 1977, Cluj, Romania. 2000 - graduated from the Cluj Academy of Fine

Arts. Lives and works in Cluj.

Miklos Onucsan: The Grass’s Resting Place

Liad Gross

In his photograph, Miklos Onucsan records a haystack similar to the
many haystacks that are strewn all over the Romanian countryside.
However, this haystack is located in the middle of an old (Jewish)
cemetery alongside tombstones covered, for the most part, with faded
inscriptions. Resembling usual graveyard inscriptions, the black on

white inscription attached to the haystack reads: “Here Rests the




elaborating artistically upon returning to Israel. Matzkel, a self-confessed
“incorrigible hoarder,” takes “studio” photos of objects relating to her
immigration experiences and absorption hardships in her first years
in Israel. The deprivation she had known in her childhood and the
continuous dissonance between her wish to assimilate in Israel’s way of
life and the “Romanian” experience at home induce Matzkel to examine
her memories through a microscope. By deconstructing memory into
its components and reassembling it, Matzkel’s memory experience is
reenacted.

Yehudit Matzkel, b. 1951, Bucharest. Immigrated to Israel in 1958. Studied fine arts at the

Tel Aviv University (MFA), and photography at Hamidrasha Art College, Beit Berl, Kfar Saba

(1995-8). Lives and works in Kfar Aharon.

Dinu Mendrea: Through the Lens of an
Immigrant

Nikolas Smirnov

Dinu Mendrea takes his photographs in Israel. Ostensibly, nothing can
defy this statement. However, upon closer inspection one may sense
the obvious Eastern European “aroma” of photographic tradition and
rigorous compositions and their unique aesthetics resembling that
of Czech photographer Josef Koudelka for example. Although Dinu
Mendrea doesn't veil the Israeli components of his images, they do raise
feelings of strangeness and distance. As he is looking at reality through
his camera lens, something in his gaze, an immigrant’s gaze, searches for
the familiar and acquainted: the smell of home, the Russian soldier, the
inflatable fortress and a bomb disposal device that looks like a diving

helmet from moving pictures of the 1930s.




Sorin Ilfoveanu: Romanian Myths
Hagit Bernstein

Sorin Ilfoveanu’s work often deals with religious and mystical themes
by means of symbolism articulated with linear, stylized simplicity. His
works explore the meaning of human existence, while creating inter-
cultural time and space. Figures depicted in his works range between
the traditional and the exotic. Whereas the woman epitomizes
love, mystery and eternity, man’s future is bound to his roots-loins.
Ilfoveanu’s narrow and symbolic colorful diapason is based on black,
white, yellow, and red.

The yellow background plays an important role in Ilfoveanu’s
works, like that of the gold leaf in traditional icons. It highlights
the mystical air and the sacred dimension that imbue his works.
Animals represent here human qualities as well as allude to Christian,
Romanian, or classical myths concerning Europa (the bull) and
various hybrid creatures.

Sorin Ifoveanu, b. 1946, Campulung Muscel, Romania. 1970 - graduated from the Bucharest

University of Fine Arts. Lives and works in Bucharest.

Yehudit Matzkel: The Memories’ Gatherer

Yevgeny Cherp

Yehudit Matzkel's works deal with various layers of memory.
Photographing domestic objects and artifacts and details of old
photographs, Matzkel confronts her childhood memories from Israel
and Romania. The artist, who had immigrated to Israel from Bucharest,
returned with her mother to her native land only recently, some five

years ago. This visit evoked in her nostalgic feelings, a theme she began



with nostalgic air, her works are constantly corresponding with her
childhood memories of happier and better period in her life. Sometimes,
she incorporates in her works embroidery, words and texts to enhance
her connection to the theme. As she herself testifies, the small scale of
her works is meant to convey modesty and humility. Beside her living
environment, she draws her inspiration from literature and from the
works of Morandi, Bonnard, and other visual artists.

Stela Lie, b. 1959, Timisoara District, Romania. 1981-85 — graduated from the Fine Art

Institute in Bucharest. Lives and works in Bucharest.

Nicu Ilfoveanu: Romania on the Road

Hagit Bernstein

“Nicu Ilfoveanu is an exception,” wrote Romanian artist Cosmin
Moldovan in 2006, referring to this Romanian photographer’s
artistic abilities. According to Moldovan, Ilfoveanu chose to focus on
photographing his homeland’s landscapes, a genre currently considered
as “inferior” in Romanian fine art photography. As part of a recent series
of works some of which are displayed in this exhibition, the artist took
these photographs as he was traveling on side roads leading to remote,
small villages in Romania. Ilfoveanu met with the simple people who
inhabit these places and listened to their life stories. These staged
photographs capture the villagers and their histories and represent the
utmost basic Romanian spirit, roots and essence.

Nicu lifoveanu, b. 1975, Pitesti, Romania. 2001 - graduated from the Video Department at

the National University of Arts, Bucharest. Lives and works in Bucharest.



in Jerusalem; 1983-7 - studied composition at the Rubin Academy of Music, Jerusalem (BA);
1987-90 - studied painting at the University of Pennsylvania, Philadelphia. Lives and works

in Tel Aviv.

Istvan Laszlo: Erased Memory

Lilach Baumer and Yevgeny Cherp

Istvan Laszlo’s works deal with memory and its reliability or the lack
thereof. In his attempt to decipher the mechanism of human memory, the
artist deconstructs an image to its constitutive elements and reassembles
it. Laszlo challenges the reliability of the photographic medium and of
memory itself. By employing the simple manipulation of erasure, Laszlo
questions the very concept of historical documentation. Present at one
moment and absent at another, the figures produce ambiguity. On the one
hand, they create sort of an alternative history, and on the other hand, they
inspire a feeling of the calm after — or before — the storm. Back in the olden
days, manipulation of collective memory was a matter of routine, as part
of the attempt to build a new Romanian identity with all its trimmings.
Istvan Laszlo, b. 1981, Targu Mures, Romania. Graduated from the Art and Design University,
Cluj-Napoca, Romania. Moved to Dublin, Ireland in 2003 and studied there filmmaking and

audio engineering. Lives and works in Targu Mures and Dublin.

Stela Lie: Objects of Nostalgia

Dafna Blum and Meital Zisman

Stela Lie draws and illustrates domestic objects from her personal
collection as well as the vegetation in her private garden. The painted

objects are presented as both realistic and naive objects. Imbued



Marcel Janco, b. 1895, Bucharest. 1916-21 - studied architecture at the Zurich
Polytechnikum. Co-founder of Dada. Held several exhibitions in Bucharest, Paris and Zurich
before immigrating to Palestine with his wife and two daughters in 1941. Co-founder of
New Horizons group (1948). Co-established the Ein Hod artists’ village (1953). Awarded

the Dizengoff Prize for painting (1946 and 1951), and the Israel Prize for painting (1967).
Represented Israel in the Venice Biennale (1952) and participated in the Sao Paulo Biennale
(1954). Pronounced “one of the 20th century’s greatest artists,” at a soirée held at the
Romanian National Museum of Art in Bucharest (1981). In 1983, the Janco Dada Museum
was opened in Ein Hod. Marcel Janco died in Ein Hod in 1984.

* Cited in Marcel Janco, On the Edge, Holocaust Drawings (catalogue), Janco Dada
Museum, Ein Hod, Beit Lohamei HaGetaot, and Yad Vashem, Jerusalem, 1990,
pp- 31-30.

Iris Kovalio: Meals, Medicaments and Fairytales
Liad Gross

The group of works painted by Iris Kovalio on medicine packages is based
on her 2000 Little Red Riding Hood series of paintings. As a child, the
artist’s grandparents told her this fairytale, time and again, in Romanian.
In the Romanian version, Little Red Riding Hood brings to her
grandmother food and medicines. To attenuate the horrifying aspect of
medicines, Kovalio started painting on their packages images associated
with Romanian nursery songs she remembered from her childhood.

In her Family Meal group of paintings, Kovalio used old photographs
to restore the faces of her beloved relatives. Having portrayed their faces
on eating plates, the artist had set them on a table according to her family
customary seating arrangement.

Iris Kovalio, b. 1951, Tel Aviv. 1979-83 - studied Hebrew literature at the Hebrew University



Marcel Janco: The Bucharest Pogrom
Noa Rosenberg and Sigal Maor

Marcel Janco is best known for being a co-founder and a leading member
of the avant-garde Dada movement. Established in Zurich in 1916, the
movement, which reflected the disappointment that pervaded Europe
during and in the aftermath of World War I, reacted against classical
European culture and everything it stood for. Among the group’s
members were artists, poets, musicians, and authors of Romanian
descent, who employed an abstract and expressionist language and
devised new ways of artistic expression.

Both Self Portrait and the drawing from On the Edge (Kav Ha'Ketz)
series displayed in this exhibition were executed by Janco while still in
Romania. After witnessing the Bucharest Pogrom of January 1941,
Marcel Janco made this series in protest against and lamentation on the
cruel fate of Romanian Jewry. He shaped the figures of the series in the
spirit of German Expressionism: the Jews are depicted as a group of small
figures facing their victimizers, the brutal Iron Guard’s legionnaires, who
are portrayed as monstrous giants. Marcel Janco added to the drawings
a text describing the event in pungent words: “Recently the slogan has
been widespread claiming that the Romanians have gone to war against
the ’internal’ enemy, that is, the Jewish [ ... ] entity [ ... ], which had to be
destroyed. [ ... ] On Tuesday night scores of Jews were forced out of their
homes [ ... ] They were led off and packed into corridors and synagogues,
and loaded in groups of 30 or 40 onto trucks and taken to the Jaliva forest,
[...] Animals kill, but do not mutilate the corpses, as the corpses of these
innocent victims were mutilated”* The series was first published fifty
years after the event and was dedicated to Michael (Misu) Goldshlager-

Costin, Janco’s brother in law, who was murdered during the pogrom.




Teodor Graur, b. 1953, Pogaceaua, Romania. 1978 — graduated from the Academy of Fine

Arts, Bucharest. Lives and works in Bucharest.

Dov Heller: Dad and Mom are in Palestine

Maayan Rubinovitz and Iris Tresman

Dov Heller’s works refer to his life story, and especially to his forced
parting from his parents. Wishing to check the possibility of emigrating
to Palestine, his parents left Romania in 1939 on board of an illegal
immigrant ship bound for Palestine. The outbreak of World War II
shortly after their departure prevented them from returning to Romania.
Two-year-old toddler Dov Heller spent the war years with his relatives
in Bucharest. In 1949, he immigrated to Israel and reunited with his
parents and his Israeli born siblings. To this day, Heller is aware of the
gap between himself and the rest of his family, a gap deriving from
his diasporic identity. In his works, he often deals with the illegal
immigrant ship that had brought his parents to Palestine, and with the
latter’s identity. He reproduces a postcard with Nazi emblems, and in
his Primavera series several signs from his Romanian past resurface: the
Romanian national flag and language, and his original name. As a boy
who grew up in World War IT Romania, his memories are characterized
by a sympathy for the comminist-Soviet regime and admiration for the
Red Army that had liberated him (and many others) from the horrors
of war.

Dov Heller, b. 1937, Bucharest. Immigrated to Israel in 1949. 1962-3 - studied at the Avni Art
School, Tel Aviv; 1967-72 - studied at the Bezalel Academy of Art and Design, Jerusalem.
Taught at the Bezalel Academy of Art and Design, Jerusalem in the years 1971-2001. Since

1955, lives and works in Kibbutz Nirim.



Christians purchase small jars filled with soil from the Holy Land and
keep them in their homes. For Fiinaru, these practices have a double
meaning: on the one hand, they rekindle his longing for the past, for his
childhood in Romania; on the other hand they provoke thoughts about
the present, about the local territorial conflict over a piece of land or
over its soil.

Belu Simion Fainaru, b. 1959, Bucharest. 1970-73 - studied at the Nicolae Tonitza School of
Fine Arts, Bucharest. Immigrated to Israel in 1973. 1977-81 - studied art and philosophy at
the University of Haifa (BA); 1982-84 — post-graduate studies, University of Chicago (MA);
1985-6 — advanced studies of design, Domus Academy, Milan, Italy; 1986-7 - advanced

studies of art, the Royal Academy of Fine Arts, Brussles. Lives and works in Haifa.

Teodor Graur: Romania and the European Union
Emily Nester

In his series of photographs, Teodor Graur documents locations in
Romania with reference to their relation to the EU, into which his
country was recently admitted. Graur examines the so-called Western
values of democracy, pluralism and liberty, by comparing them to
what he deems as Romanian values. On the one hand, Romania
increasingly adopts Western European values; and on the other hand,
he suggests that it clings to the past and to traditions inconsistent with
the spirit of the European Union. Designed like posters, Graur’s works
capture the dissonance between the will to join the West and the will
to preserve tradition. In the humorous or ironic footnotes he adds to
the photographs, he comments on the more “Romanian” values, such
as Orthodox Christianity and family values, indicating thereby the

impossible gap that separates Romania from Western Europe.




Eisenscher belong to a series of works the artist had done in Romania
before emigrating to Palestine. After settling in Palestine, Eisenscher often
painted the country’s landscapes and stood out for his artistic geometric-
cubist style and vivid plains of color. In 1954, he published a selection of
color woodcuts “Yefe Nof Israel” (beautiful vistas of Israel). His artistic
creation did not receive its due acknowledgement in Israeli culture.

Yaacov Eisenscher, b. 1896, Storoynetz, Bukovina. Before immigrating to Palestine (1935),
lived and studied art in Vienna (1926-30) and in Paris (1930-35). Taught at the Bezalel
Academy of Art in Jerusalem for 15 years. Awarded the Dizengoff Prize in 1947 and the

Haifa Municipality Prize in 1958. Over the years, his work was displayed in numerous solo
exhibitions throughout Israel; in addition, Eisenscher participated in the Sao Paolo Biennale

in 1953 and the Venice biennale in 1957. Died childless in 1980.

Belu Simion Fiinaru: Pocket Filled with Soil

Yasim Levin

Belu Simion Fiinaru’s main body of work focuses on Judaism-related
themes. The artist attempts to “translate” the Jewish outlook into artistic
language, to raise questions concerning life in Israel and in the Diaspora,
and to address the Israeli-Palestinian conflict.

In his works on display in this exhibition, he uses a pillowcase from
his parental home in Romania and an undershirt his father had been
wearing there (not unlike common Israeli undershirts). Within a pocket
he had sewn into the undershirt, the artist had put some soil from
Jerusalem. According to him, wearing soil from the Holy Land on one’s
body, close to one’s heart, is a common Jewish custom. Jewish living in
Romania (and elsewhere) used small bags filled with soil from the Holy
Land as their headrests in life and death. Many Romanian Orthodox



Digi Dekel, b. 1958, lasi, Romania. Immigrated to Israel in 1964. Settled in the Arabah in 1977
and was among the founders of Kibbutz Samar. 1993 - graduated from Hamidrasha Art

College. Lives and works in Kibbutz Samar.

Maxim Dumitras: the Absent Whip Sculptures
Mosches Dayan Rachel

Formally, Maxim Dumitrag’s wooden sculptures of the Encircled Absence
series (2006) derive from the sculptural momentary line created in the
air during a whiplash. These linear sculptures delimit an empty space. The
object becomes an encircled space on the verge of nullification, as the
idea and the symbol of an absent whip overwhelm the actual object. This
is a floating presence, associated with primeval symbols of space, Nature,
the universe, motion, circularity, recurrence, overtness and covertness.
The visual cleanliness, the materiality of the wood and its textures, the
secret of reduction and of merging practical object with spiritual-artistic
object, all these bring to mind the sculptures of Constantin Brancusi,
the Romanian sculptor who masterfully combined all these elements in
his sculptures.

Maxim Dumitras, b. 1958, Sdngeorz-Bai, Transylvania, Romania. 2005 - graduated from the
Art and Design University, Cluj-Napoca, Romania. Lives and works in Sdngeorz-Bai, where he

serves as curator and director of the local museum of art.

Yaacov Eisenscher: Country Views
Haim Maor
Displaying impressions from views of the Romanian countryside and

portraits of various artisans, these two woodcuts from the estate of Yaacov



Jean David sketches the bird as concise, flat figure, or quasi-
pictogram. Like the rhinoceroses in Ionesco’s play, David’s birds
represent human-private and general-societal existential situations.
Jean David, b. 1908, Bucharest. Set out in 1927 to study architecture in Paris, but
eventually studied there painting at the Ecole des Beaux-Art, the Grande Chaumiére
Academy, the Académie Scandinave and the Académie Libre (with André Lhote) (1930).
Immigrated to Palestine in 1944; a co-founder of Ein Hod Artists’ Village (1954).

Died in Israel in 1993.

Digi Dekel: Everything is Open

Nikolas Smirnov

Digi Dekel’s 1999 series of three photographs, Everything is Open, depicts
a hand holding a movie “frame.” On the one side, the aggressive act of
shoving an image before the eye of the camera reveals to us, as it were,
what is going on there. On the other side, there is a dissonance or tension
between the statement “we have nothing to hide, everythingis out in the
open,” and the dark image that conceals rather than reveals anything.
Another image includes the caption “God sees all” This trenchant
and intimidating statement reinforces the aggressive act of a big hand
that seemingly dominates the visible and the invisible. In the third
photograph, the hand is holding an image of a clenched hand holding
tightly something we cannot see. Digi Dekel, who immigrated to Israel
from communist Romania during the reign of Ceausescu, expresses here
something of the horror of living under the Big Brother’s tyranny. The
overwhelming gaze of the spectacled “gray bureaucrat,” the obedient
henchman of an omnipotent ruler, hovers over the photographs and

imparts an onerous sense of mystery and manpulation.




Florin Ciulache: Citizen of the Global Village
Iris Tresman and Maayan Rubinovitz

Most of Florin Ciulache’s paintings deal with globalization, a world
process that has not skipped Romania. His large scale paintings freeze
familiar TV and computer images, which consciously replace “local
materials” with global-Western, European or American ones. His
paintings celebrate, or maybe denounce, Romania’s new master —
the “Big Brother,” who watches over us from behind the screen. The
paintings’ dimensions, as well as their rich materiality, contradict
the virtual nature of their images. Indeed, the painting’s materiality
challenges the image: this is not a TV or computer screen — it is a
painting! Thus, the very materiality of the paintings engeders a critical
thinking about simmulation and assimilation; about the power of the
global image; about brainwashing; and about the consumer society and
the society of the spectacle.

Florin Ciulache, b. 1977, Bucharest. 2001 — graduated from the University of Arts, Bucharest.

Lives and works in Bucharest.

Jean David: the Birds

Svetlana Hasler and Iveta Manashirov

In 1979, Burston Graphic Center, Jerusalem, published Jean
David’s portfolio of lithographs and silk-screens, the Birds, with an
introduction by playwright Eugene Ionesco. The bird is presented
there in various positions and situations: watching out, attacking,
defending itself, etc. The artist invites the viewer to contemplate on
the bird’s inherent nature of a permanently exposed to danger, alert

and ready to attack creature.



practice that draws parallels between the past and the present is
embodied in his Living Statues of the Moments series, in which symbols
of the communist propaganda are reworked in light of Romania’s
contemporary life.

Dragos Burlacu, b. 1978, Bacau, Moldova. 1997-2007 - studied at the National University of

Arts, Bucharest. Since 2008, lives and works in Bacau.

Claudiu Ciobanu: “Perfect World”

Yasmin Levin

Claudiu Ciobanu paints spectacular hyperrealist images of young
people floating in a swimming pool. The paintings reflect his attitude
towards contemporary culture, an attitude accompanied by a sense of
alienation and solitude. They do not betray a reasoned position vis-a-
vis the depicted scenes. Instead, they display a somewhat stereotypic
image of sublime momentary bliss as a representation of the conscious-
utopian concept “perfect world,” detached from everything “routine,”
as it were. Does this embodiment of a state of serenity, tranquility and
harmony - in the image of the moment of floating in a swimming pool -
express an aspiration for or an experience of liberty and independence?
Is it an ironic or false image of the kind that was marketed in the
communist society as representing a “perfect world”? Does it conceal
oppression? Is it consistent with sci-fi literature? The floating figures
remain silent.

Claudiu Ciobanu, b. 1984, Barlad, Romania. 2003-09 - studied art at the Department of
Decorative Art and Design, George Enescu University of Fine Arts, lasi. Lives and works in

lasi.




Victor Brauner: Human Cat
Anna Yevelson
From an early age, Victor Brauner, who was born to a Jewish family in
Romania, had shown interest in spiritualism and zoology. From the
1920s onwards, he was associated with surrealism. The human, animal,
or mechanical bodies depicted in Brauner’s paintings have all undergone
a metamorphosis inspired by Romanian folklorist symbols. According
to art researcher Irina Cardbas: “For Brauner, the entire body is liable to
being decomposed and recomposed afterwards, following the laws of
imagination.”

The feline figure shown in the exhibition is a typical example of his
style.
Victor Brauner, b. 1903, Piatra Neamt, Romania. 1919-21 - attended the National School
of Fine Arts, Bucharest. In 1930 Brauner settled in France and lived there until his death

in 1966.

Dragos Burlacu: Understanding History
Maayan Rubinovitz and Iris Tresman
Most of Dragos Burlacu’s paintings displayed in the exhibition deal
with Romania’s former communist leader, Nicolae Ceausescu. These
small format paintings from the Understanding History series depict the
former leader as “everyman,” immersed in his hobbies during his time of
leisure, in contrast to large-scale propaganda posters, which conveyed
his intimidating public persona.

In an interview, Burlacu said that he made the series “out of the
need to remember the recent past and to forge hidden links with the

present in order to better understand the future” Another parodying



Arie Berkowitz, b. 1953, Barlad, Moldova. Immigrated to Israel in 1961.
1975-77 - studied at Avni School of Art, Tel Aviv; 1977-79 - studied art with Raffi Lavie;

1981 - received MA in Theater Arts from the Tel Aviv University. Lives and works in Tel Aviv.

Irina Botea: Romanian Revolution — Take 2

Avi A. Shumach

Irina Botea experienced first hand the Romanian revolution of
December 1989. In her installation Auditions for a Revolution (2006),
the artist revisits this historical event. Her installation includes the
projection of news flashes broadcasted by Romanian TV studios and
home video sequences recoded during the revolution.* She juxtaposes
this footage with a montage of American students “auditioning” for the
re-enactment of that revolution.

In her work, the artist wishes to reexamine her own and her country’s
common history from a perspective of fifteen years after the event. Botea
is seen from time to time in the installation instructing the students how
to portray the revolutionaries. The students’ performance difficulties
create absurd and comic situations and help, after a fashion, the artist
to come to terms critically and from a distance with her painful past.
Moreover, they enhance our understanding of the tremendous difficulty
to re-read history.

Irina Botea, b. 1970, Ploiesti, Romania. After living most of her life in Bucharest, in the past
six years Botea lives and works in Chicago, Illinois, where she earned her MFA from the
School of the Art Institute of Chicago (2006).

* Courtesy of Harun Farocki and Andrei Ujica, 2006.



and even instructs her partner and parents how to perform it; she
learns a Romanian folk song and, dressed in traditional hand made
Romanian outfit, sings it to migrant workers in southern Tel Aviv. These
actions — which are sometimes clumsy and artificial, and sometimes
funny and moving - highlight invisible links between the “Israeli
experience” and its East European roots. The Romanian dance in
traditional outfit, for instance, brings to mind the ceremony of bikkurim
(first-fruits) in an old-time kibbutz.

Efi Ben-David, b. 1979, Ramla, Israel. 2004 —graduated from Bezalel Academy of Art and
Design, Jerusalem; 2006 — graduated from Tamar Raban’s annual performance art workshop.

2006-10 — member of 209 Ensemble.

Arie Berkowitz: Decorated Furniture Parts

Avi A. Shumach

Arie Berkowitz’s works are made of abandoned furniture parts found
outside carpentry shops in southern Tel Aviv. He reassembles and
decorates these parts with ornamental motifs, thereby turning them
into quasi-abstract compositions. By using ready-made wooden parts,
abstract forms, reduced fragmentary patterns and colorful decorations,
Berkowitz expresses a yearning for something local or homelike.

The Romanian born artist has turned his back, almost completely,
on his former identity and embodies in his personality a quintessential
“Israeliness.” Nevertheless, ethnic elements do appear in his work.

Arie Berkowitz: “I see no connection between my work process and
my ethnic origin, but I have always been drawn to ornamentalism in my
work process, so even though I might be trying to escape my Romanian

identity, it would always be repressed somewhere within me.”




Zoltan Bela: Is There a New Thing Under the
Sun?

Dafna Blum

Two of the main themes of Zoltan Bela’s works are the generation
gap and the change that meanings undergo over the years. Things that
were important to one generation lose their meaning and significance
and evaporate in another. One of his paintings depicts his sister in
youth movement uniforms as she examines her image in a mirror. The
Romanian flag and portrait of Ceaugescu are reflected inversely in the
mirror. On a shelf, juxtaposed to the painting the youth movement
representative belt is preserved/frozen in perspex box like consumer
product or sacred relic. In another painting, the artist depicts his young
son holding an action figure of American superheroine by a TV set
representing the accelarated globalizing influence on Romania. On
a shelf, juxtaposed to this painting there is a perspex box with playing
card showing a peasant dressed in traditional Romanian garments that
represent the previous generation’s reality.

Zoltan Bela, b. 1977, Targu Mures, Romania. 2001 - graduated from the Art and Design

University, Cluj-Napoca, Romania. Lives and works in Bucharest.

Efi Ben-David: Dances with Romanians

Mosches Dayan Rachel

Efi Ben-David’s 2008 video work is entitled Codrunesc, after a Romanian
folk dance by this name. The video depicts stages of a journey into the
consciousness the artist undertakes in an attempt to get in touch with
her family’s Romanian heritage: she prepares strawberry jam the way

they used to do it in the village; she learns how to dance Codrunesc



But yesterday when I saw

a water color of a little Romanian girl on a package of a medicine, her
sweet mouth open as if saying:

Mamj, tatd nu-i which means mommy-daddy are gone, it was as ifa
drop of water landed on a desert thorn,
which had been closed fifty winters. Now four more till sixty on a
stifling hot day

a Romanian flower opened up,

like the irises that bloomed from Van Gogh's brush, as if a rainbow
appeared

among the raindrops,

and an earthquake toppled the stones in the wall and the cellar was
broken open, the dam was breached and my mother's tongue surged,
and rose like a tear and stuck in my throat and like a lad being called to
the Torah, I gave thanks that they had brought me

and I whispered: Mami, tata forgive me, I was the Hun.

* Areference to Pirkei Avot where different ages in a person's life are given
specific descriptions or appropriate activities

From the book: MediTime — Duet
Translated by: Roberta Bell-Kligler



Returning to my Mother's Tongue

Moshe Itzhaki

I go back to nineteen fifty six the Sinai Campaign. A sabra,

A five year old Hebrew starting Bible study*, in the transit camp people
hear that the destroyer Ibrahim El Awal was sunk,

My language is sprouting, as a destroyer opposite Haifa port. Since
then at the foot of the mountain I began

To build a fortified wall and a watch tower against the language of the
descendents of Atilla the Hun,

Which my parents brought on board the ship Constantza over the vast
waters.

At age eight I learned my language, their language I wrapped, buried,
hid, deep

in the cellar

Ilocked it, so that they would not embarrass (my father, half Turkish,
half Greek, as they say,

a pure Sephardic, I tossed back with a rolling "r" when they called me a
Romanian) so it would not embarrass me

Just so it would not expose my shame, Romanian-Hun in the fields of
the good looking young men, a weed in the Hebrew field.

Thus I passed the age of bar mitzvah and marriage. But from age forty-
to-wisdom

From time to time,

aword, a tone, a picture escaped from there. And I had to establish

anew a wall.



out from the earth. That boy is no more, my parents are no longer,

but in the face of Ibrahim in the photo, salt of the earth Palestine
am I, hope still looks out and time curves in it in

a question mark.

*  What a beautiful child
** End of the world? Moshe is like an Arab, in the end he'll be like a gypsy
*** The different articles making up the traditional Arab dress and head dress

From the book: MediTime — Duet
Translated by: Roberta Bell-Kligler



Little Ibrahim

Moshe Itzhaki

By age two or three, I was already Ibrahim, as can be seen

Well in the old photos, especially the one from Purim.

My parents who immigrated to 'Jerusalem' after World War Two

and Israel's Independence, like the pioneers before them,

When they thought of a Hebrew figure, they saw an Arab. They said I
am a Sabre,

a child of the Land, best that on Purim I dress up as Ibrahim.

I ask what is Sabres, they told me a lot of dressed up Ibrahims.

They found a photographer, Photo David, he came to the transit camp
among the olive trees, put his head into a black sleeve, said to smile,
pressed, and it clicked.
"Ce frumos este copilu",*

My mother would melt, and my father let out a rare smile:

"Sfarsitul lumii, Moise este ca un arab, In sfarsit el va fi un tigan. **
And so without knowing it, my parents healed what Abraham our
Patriarch spoiled with Hagar.

And in the black and white photo, galabia, kaffiyeh and akal,*** a
Hebrew boy dressed up as Ishmael.

Maybe they believed that thus would the Redeemer come to Zion, Jews
dressing as Arabs and Arabs as Jews.

Afterwards the history is known more or less,

mainly blood does not know Arab does not know Jew, gets mixed up

and calls



My Mother Hannah's Tongue

Following an evening of reading by the poet Ana Blandiana in Haifa

Moshe Itzhaki

Mining in the tunnels of forgetting

to find remnants of my mother's tongue that was wrapped
in shrouds and whose mouth was filled with dust.

But the last movements of her lips

beseeching without sound, now widening

cracks and it is possible to sense the earthquake

that is coming, maybe even the movement of continents
toward the rift within and above which

dreams and words from their homeland will wander
will nest in me at springtime and will hatch

with the beauty of their feathers like rare birds.

I place supports on the sides

so that the earth will not cave in above me

And suck in the heavens

From the cries of rejoicing over every

spring of memory, suddenly a geyser

bursts forth from the veins of love that froze

And there is no boy to put a finger in the hole in the dam

Translated by: Roberta Bell-Kligler



This is perhaps the main reason for my finding something from my
home in the works of the Romanian artists participating in the show,
even though my family does not hail from Romania.

Is it possible today to categorically define a “real” Romanian artist?
Is it an artist who remains faithful to his or her homeland’s small village
and to the art created and passed on therein as oral knowledge from
one master, or artisan to another? (See, for example, the wonderfully
colorful wooden tombstones that were carved by Stan Ioan Pitras based
on traditional motifs in the Merry Cemetery in Sipanta, Maramures
County; a work that his apprentice Dumitru Pop carries on nowadays.)
Or maybe a “real” Romanian artist is the one who has broken local
boundaries to join the global art field and become “citizen of the world”
and now travels with a suitcase, a laptop, and an ipod from one art show
to another? In 2011 Romania, there is not one definite answer to this
question. Anyhow, the forty artists gathered in this exhibition are bound
to impress us with the multifariousness of Romanians who lived, or
are living, in “Greater Romania” (including German-and Hungarian-
speaking Romanians, whose identity is complex by definition), or
Romanian who immigrated to Britain, Ireland, the United States of
America, and Israel. And for me, this multifariousness is far more

fascinating than the banal art produced by “global culture industry.”

1 Thanks to Nora Stanciu for the information about the poet and for translating
the song.

2 Thanks to Prof. Gabriel Gurman for the lecture on this subject he delivered at

my curatorship course.




Bréancusi and Ionesco offer an example and a model for artists whose
work is “universal,” but its sources and foundations are rooted in the
utmost basic materials of their place and time.

Returning from my visit to Romania in 2007, I brought with me rugs
with traditional Romanian motifs that were hand woven by a woman
from a Maramuregian village. Seeing the carpets at my home, a friend
of mine, a Bedouin artist, expressed his surprise at the fact that I had
in my possession ethnic “Bedouin” works; I told him they were from
Romania...

During another visit to Romania, in 2010, I met a gallery owner
and curator from Bucharest. By his armchair, I noticed an exquisite rug
similar to the ones I had purchased in Maramures, and ask him what
Romanian village it came from. To my surprise, he told me that it was a
gift from a Uruguayan friend...

In one of her visits to my studio, an Israeli female friend of Romanian
origin noticed a needlework piece presented to me by friends of Polish
origin. She wanted to take home the embroidered piece, because it
reminded her of her aunts’ needlepoint designs.

These incidents demonstrate how the four corners of the world draw
nearer within artistic space. As far as a personal, unique work of art or
artifact is concerned, it doesn’t really matter whether one is a Bedouin,
Uruguayan, Romanian, Polish, or Israeli - at the end of the day, one’s
subconscious and instincts always identify in it something resembling
one’s home, even if it is derived from that of the other. Or, in the words
of American psychologist Carl Rogers: "what is most personal is most

universal."”




Folklore and local culture — references, citations and influences

of various Romanian arts and crafts (literature, poetry, and theater;
music and folk dance; weaving and embroidery; sculpture,
painting and architecture) as well as references to Romanian
cuisine (Efi Ben-David, Arie Berkowitz, Vilhelmina Sokol, Belu
Simion Fainaru); allusions to folk tales, legends, or myths
(Iris Kovalio).

In discussing Romanian artists and modern cultural influence, two
conspicuous names are bound to pop up: Constantin Brancusi and
Eugéne Ionesco. Both these artists transcended their national field
and became international trailblazers. Their spirit hovers over the
exhibition and is clearly felt in the works of both Israeli and Romanian
artists participating in it. Brancusi’s personality, world-view and
key works have influenced many Israeli artists (not necessarily of
Romanian origin), ranging from Yitzhak Danziger, Kosso Eloul, and
Dov Feigin to Yaacov Dorchin and Philip Rantzer. Key images (such as
the modular structure of Endless Column) reverberate and referenced
in many of the exhibition’s works. The defiant and absurdist quality
of Ionesco’s dramaturgy (from The Bald Soprano to Rhinoceroses)
permeate the exhibition’s works in the form of metaphoric images
such as people turning into rhinoceroses, bestialization, alienation and
anxiety, as well as through absurd scenes and installation of nostalgic,
quotidian objects that metamorphose into threatening or threatened

objects.



her gaze may include a mother tongue and a father tongue; a language
of the past and a language of the present; a master language and a
subordinate language; a language of the oppressor and that of the
oppressed; a living language and a dead one; an open-ended language
and a forgotten language; original and translated languages; eloquent
and inarticulate languages; grammatically correct and incorrect
languages; primary language and basic language; easy and difficult
languages; a language of thoughts and a language of actions; shallow
language and profound language; language of laughter and language
of grief; romantic language and a language of adversity; a language
of peace and a language of strife; foul language and civil language; a
language of the heart and a language of the gut; a language from here
and alanguage from there. And all these join together to produce a new
hybrid language — an immigrant language.

Romanian components of consciousness that are represented
visually in the Israeli art scene include a patent or encoded reference to
the following aspects:

a.  Collective national history and personal and familial narrative —

memory of national historic or familial event (for example, in
the works of Marcel Janco or Erica Weisz Schveiger); processing
positive or traumatic memories; reflection: longing/nightmares/
criticism and immigrant estrangement (Dov Heller, Philip Rantzer,
Digi Dekel, Iris Kovalio, Dinu Mendrea, Sasha Serber); use of the
Romanian language or of both languages, Hebrew and Romanian
(Philip Rantzer, Nora [Eleonora] Stanciu, Iris Kovalio); link to
the landscape, environment, fauna and flora (Reuven Rubin,
Yaacov Eisenscher, Edwin Salomon, Nora [Eleonora] Stanciu,

Ruth Oren, Liana Saxone-Horodi).




with immigrant or minority populations (such as the USA or Romania),
Israel’s singularity lies in the fact that Judaism is the common root and
denominator of its various (Jewish) groups. Lacking an ideology and
practice of selective immigrant absorption, Romania’s roots lie elsewhere.

In any case, I believe that it would be interesting to examine these
space and dialogue with regard to the different groups of Israeli artists
participating in the exhibition: immigrants who had arrived in Israel as
“mature” artists, those who came here as children, and finally those who
were born here, namely local artists who were exposed to Romanian
language and culture at home. This theme was previously explored
and displayed in Israel in the context of nation-states such as the USA,
Britain, France, Germany, Italy, Russia, and Japan. In the past decade,
within the framework of my research and curatorial work at the Ben-
Gurion University, I've expanded this scope of inquiry to uncharted
or insufficiently charted countries of origin and sources of inspiration:
art from the former USSR (Cosmopollmmigrant exhibition, 2004),
Palestinian embroidery (Fasatin and Embroideries, 2007), and Polish art
(Souvenirs, 2008). I Am a Romanian exhibition continues this curatorial
line by examining the link between Bucharest and Tel Aviv, a link that till
now was hardly researched and properly displayed.

I'm attracted to the subject of immigration. The life stories and
personalities of immigrants extend over, atleast, two worlds, an existence
with which I'm intimately familiar from my parental home.

Following her or his course of life, the immigrant watches life

through “multifocal” lenses of near, mid and far ranges. Thus, his or




The first generation of the Israeli artists participating in the exhibition
emigrated from Romania to Palestine during the 1920s and 1940s
(Reuven Rubin, Marcel Janco, Jean David). Artists belonging to the
second generation of Romanian immigrants arrived in Israel as children
or adults between the 1960s and 1980s (Arie Berkowitz, Digi Dekel, Belu
Simion Fainaru, Yehudit Matzkel, Philip Rantzer, Edwin Salomon, Nora
[Eleonora] Stanciu). Artists of the third generation were born in Israel to
parents of Romanian origin (Iris Kovalio and Efi Ben-David). The latter
refer in their works to the Romanian heritage as “pilgrims” visiting their
parents’ past realms. Theirs is an art in search of lost roots, of reconnection
with genealogical past picture in order to complete the jigsaw puzzle of
their own identity. Some artists chose not to participate in the exhibition,
arguing that their work is universal, or international, unrelated directly or
indirectly to any homeland. Others even chose to deny their origin and
erase it from their official artistic CV. It is worth noting that these artists
are usually characterized by immigrant traits of people who opt for living
between two worlds; sometimes feeling estranged to both worlds, and at

other times having the best of both worlds.

As an Israeli art researcher and curator, I'm particularly interested in the
influence Israeli artists” country of origin has on their work and in Israel’s
inter-cultural dialogues.

Israeli Society is uniquely variegated, not least because of the multi-
ethnic/cultural nature of its Jewish population that persisted despite the
“melting pot” ideology of the 1950s, which had attempted to enforce

unity from “above” and produce “Israeliness.” Unlike other countries




Reflective view on nation and history — meaningful Romanian

historical visual images are being revisited, from either a critical or
an estranged perspective, with either a commitment for change
or a wish to preserve what is left of the national heritage; a
utopian or cynical-ironic contemplation on what makes a “perfect
world” (as, for example, in the works of Irina Botea, Claudiu
Ciobanu, Dan Perjovschi, Dragos Burlacu, Miklos Onucsan, and
Vasile Rati).

e. Nation-world relationship - a complex debate on self-

disparagement vis-a-vis hegemonic world, by means of mimicry
and submission, or by emphasizing local symbols (cf.,, Zoltan Bela,

Florin Ciulache, Ciprian Muresan, or Alexandru Serafim Poteci).

The second group of artists participating in I Am a Romanian: The
Bucharest-Tel Aviv Route exhibition is comprised of Romanian born
artists who immigrated to Israel and refer overtly or obliquely to their
country of origin, as well as to its heritage, culture, landscape and spirit.
The first Romanian Jews immigrated to Palestine during the 1870s,
and towards the end of the nineteenth century established two Zionist
settlements — Rosh Pinna and Zichron Yaacov. The massive waves of
Romanian immigration occurred during the years 1947-52,1958-63, and
1970-85. The Romanian immigration is generally known as “tranquil” in
comparison with immigrations from other places. Romanian immigrants
had acclimatized and integrated quickly into Israeli society, without
laying any claims for significant state-based support. The stereotypic
stigma attached to Romanian immigrants during the 1950s, depicting
them as small time hustlers and thieves, was and is baseless factually, as

is generally the case with Israeli reckless ethnic sense of humor.?




position to ask this question about my home field - Israel. However, as
a bystander, an occasional visitor, it is not for me to judge or criticize
Romania in this respect. Nevertheless, contrary to my position regarding
the situation in Israel, I must admit that the Romanian transformation

fascinates me.

More often than not in states of entropy, artists constitute a network
of “sensitive sensors” that receive earth and consciousness signals and
vibrations. As “eyes of the nation,” they translate the perceived vibrations
into works of art by giving them overt or encoded expression.

Twenty contemporary Romanian artists participate in I Am a
Romanian: The Bucharest — Tel Aviv Route exhibition. They present a
variety of reactions to and attitudes toward their country’s new situation.
In their works, they refer to different signs associated with their national
and/or global identity: A shaken, confused, frightened, frustrated,
nostalgic or critical identity. These signs-symptoms can be classified and
deconstructed into several aspects:

a.  Landscape-place and environment — expressing the changes that

have taken place in Romanias rural- and urban-scapes. (For
instance, in the works of Tudor Prisicariu, Teodor Graur, or
Nicu Ilfoveanu.)

b. Home - evocative, nostalgic and emotional meaning-laden
objects; still-life, interiors and furniture (e.g, in the works of
Alexandru Serafim Poteci, Stela Lie, or Lila Passima.)

c.  Man and consciousness - religion and folklore (religious signs and

symbols, or folk tales and myth are visible in the works of Stefan

Pelmus and Sorin Ilfoveanu, for example.)




it on since his sweetheart is waiting for him. “Giddyup, giddyup, my
horse, gallop quickly away to my sweetheart’s house!”" For a moment, I
saw in my mind’s eyes images from a show of old Eretz Israeli songs, or
songs from Ish Hassid Haya (Once there was a Chassid), performed by
a Kibbutz group of singers. It had a similar air to it, a similar romantic
naiveté and love for Nature, love for one’s own land and place.

However, 2011 Romania is a very different place from the one
portrayed by televised peasant singing to his horse as he hurries to
his sweetheart’s home. The accelerated transformations undergone by
Romania send it rolling on — or down, others might say — into different
realms, far less innocent or romantic. It has become “everyplace” or
“no-place” within the Western global system. Ever since the anti-
communist revolution of 1989, which had brought about the downfall
of Nicolae Ceausescu and his regime, Romania is a democratic
republic. Romania’s entry into the EU and NATO, further intensified
the massive infiltration of Western globalizing influences into its social-
economic-political-cultural make-up thereby changing its outlook
beyond recognition. In my 2007 and 2010 visits to Romania, I could
have witnessed first hand the transformations that have taken place
in Bucharest’s cityscape: the accelerated development momentum
of the inter-urban road network; round satellite dishes; Coca Cola,
McDonald’s and Nike mega ads.

Even in remote rural areas such as Maramureg or Bukovina, the
changes are clearly visible. Localists must see these changes as ominous.
For them, a real gem of preindustrial rural life metamorphoses into
artificial, touristic gem with boutique b&bs, stylized folklore shows and
malls selling “authentic folk art” made in a local factory. Is this state of

affairs conducive or harmful as far as Romania is concerned? I am at the




Mama Mamaliga, Tata Papanas

Preliminary Thoughts on I Am a Romanian: The Bucharest —
Tel Aviv Route Exhibition

Haim Maor

What does a born Israeli know about Romania, or about Jews of
Romanian origin? If one is nourished by stereotypical stigmas and
ethnic jokes, one might very well utter unreflectively: “Romanian thief!”
or turn up one’s nose, jokingly mimicking, “Da — Da - ce faci” If one is
a gourmand, partial to ethnic food, one would mention ikra, mamalig3,
and papanag. Others would refer to Romanian embroidered blouses,
carpets, lacework, wood relief and decorative earthenware. Others still
would point out the links between Romanian folk music and Hassidic or
Gypsy music. And last but not least, there are those who would recount,
with glowing eyes, the story of Romanian prince Vlad Tepes who used
to impale his rivals and was to serve as a model for the terrifying figure
of Dracula, the Transylvanian Arch-Vampire.

I remember my first visit to Romania, in 2007. While there, I saw a
Romanian TV show dedicated to folksongs by poet-composer Zavaidoc
(1896-1945). Born Marin Teodorescu, he was nicknamed Zavaidoc —
literally, a prankster — by his officers during his military service in the
years 1916-18. Indeed, the song I had heard/watched on that occassion
had a mischievous flair to it: a young singer dressed as a peasant singing
to his horse against the background setting of typical peasant huts on a
river bank. In this high-speed song, the rider appologizes to his horse

saying that, although he has never beaten him before, he must now prod




Dedicated to the promotion of Romanian culture, as well as to
the Jewish ethnic minority group in Romania, the conference, the
exhibition and the curatorial project I Am a Romanian: the Bucharest —
Tel Aviv Route provide an excellent opportunity for an exchange of ideas
concerning the ways of preserving, sharing and perceiving one's own
culture in relation to the culture of the others.

Reflecting on the dynamics of the minority-majority relationship,
the joint academic project I Am a Romanian: the Bucharest — Tel Aviv
Route intends to familiarize the Israeli public with Romanian culture
and with the Romanian-Jewish cultural commonalities. In this respect,
this collaborative effort of the Ben-Gurion University of the Negev and
the Romanian Cultural Institute in Tel Aviv may serve as an example of
celebrating the coexistence of both cultures: the Romanian and the Jewish.

We would like to take this opportunity to convey our thanks to
the Ben-Gurion University of the Negev, which has proved to be a
trustworthy partner.

Sincere congratulations to Prof. Haim Maor and his staff, who
dedicated their time, energy and talent to the realization of this
outstanding academic event.

We would also like to thank the participants who have accepted our
invitation to contribute to the conference and to the exhibition, all of

them well-known specialists in their respective fields.

Gina Pani, Ph.D.
Director
Romanian Cultural Institute in Tel Aviv

http://www.icr.ro/tel-aviv/




Introduction
I Am a Romanian: The Bucharest — Tel Aviv Route

The Romanian Cultural Institute (RCI) in Tel Aviv opened in May 2005
as one of 18 Romanian cultural institutes currently operating abroad, in
Berlin, Brussels, Budapest, Chisinau, Istanbul, Lisbon, London, Madrid,
New York, Paris, Prague, Rome, Szeged, Stockholm, Tel Aviv, Warsaw,
Vienna and Venice. In June 2010, Mr. Horia-Roman Patapievici,
president of the Romanian Cultural Institute in Bucharest, became the
president of EUNIC (European Union National Institutes for Culture)
for the period 2010/2011.

The Romanian Cultural Institute offers an interface between
Romanian culture and world culture, mediating contacts and
partnerships between cultural entities in Romania and those in other
countries. To this end, RCI Tel Aviv's strategy focuses on two main
directions: a strong presence of Romanian culture in Israel’s cultural
market, namely, participation in film, theater and music festivals,
and organization of events dedicated mainly to Israeli citizens with
Romanian roots such as round tables, conferences, exhibitions, etc.

Another highly appreciated activity of our Institute is the free
Romanian language courses, attended every year by young Israelis.

RCI Tel Aviv has, at present, a library of approximately 3,000 books
representing Romania’s best titles and most eminent authors, and our
collection is being permanently enriched.

At the same time, RCI Tel Aviv is constantly working towards
forming and consolidating partnerships with similar Israeli institutions

and with Israel’s most prominent cultural personalities.






Lazar, cultural projects, the Romanian Cultural Institute in Tel Aviy,
for the financial support of the institute, for their patient and graceful
collaboration.

We are grateful to Tarom Airlines for sponsoring the air travel and
transport of the artists, speakers and works.

Special thanks for supporting the exhibition and conference go to
Prof. Rivka Carmi, President of Ben-Gurion University of the Negev,
who constantly supports the activity of the Department of the Arts
and the curatorial course; Prof. David Newman, Dean of the Faculty of
Humanities and Social Sciences, Ben-Gurion University of the Negev;
Dr. Nirit Ben-Aryeh Debby, Head of the Department of the Arts,
Ben-Gurion University of the Negev; Dr. Sharon Pardo, Director of
the Center for the Study of European Politics and Society, Ben-Gurion
University of the Negev; Dr. Jackie Feldman, Head of the Sidney
and Esther Rabb Center for Holocaust and Redemption Studies,
Ben-Gurion University of the Negev.

Our thanks go to Ms. Devorah Kramer and Ms. Carmlit Manor
of the Department of the Arts at the Ben-Gurion University of the
Negev for their administrative and organizational assistance and to
Ilanit Aharoni-Chachkes, a student in the curatorial course, for designing
the exhibition’s invitation.

Finally, warmest congratulations to all the students of the curatorial
course, who dedicated innumerable hours to meeting with Israeli artists
and electronically communicating with Romanian artists, and who
withstood all the exhausting stages of research and production of the

exhibition and conference.



complements the written and visual material presented in the catalogue
and exhibition.

We are grateful to all the museums and private collectors who
have lent their works to the exhibition: Carmela Rubin and the
Rubin Museum, Tel Aviv; Ruth Ofek, the Open Museum, Tefen;
Devora Janco and Raya Zommer-Tal, the Janco-Dada Museum,
Ein Hod; Tova Osman, Tel Aviv; Michael Rotenberg, Tel Aviv-
Bucharest.

We are thankful to Mr. Matei Caltia, curator of Galeria Posibila,
Bucharest, for his counsel and for helping us exhibit works of the
gallery’s artists.

‘We thank Mr. Mihai Pop, curator of Plan B Gallery, Cluj, for helping
us exhibit works of the gallery’s artists.

‘We thank Cosmin Nisui, modernism.ro

We extend our thanks to Ms. Collette Avital, Mr. Arie Kleinman,
Mr. Tavi Salomon and Mr. Richard Armon for their help in producing
the exhibition and conference and for facilitating our contacts with
potential sponsors.

A special note of gratitude must go to Mr. Micha Harish, chairman
of the Unitary Organization of Romanian Jews (AMIR), and Mr.
Eli Shachar, the organization's treasurer, for their collaboration and for
generously assisting with the publication of the catalogue.

Many thanks to Mr. Zeev Schwartz, chairman of Hitachdut Olei
Romania (HOR), and to Mr. Nathan Cohen, chairman of the Federation
of Jewish Immigrants from Romania, Beer Sheva, for helping cover the
costs of the exhibition and conference.

We would like to express our special thanks to Dr. Gina Pani, director

of the Romanian Cultural Institute in Tel Aviv, and to Ms. Claudia
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