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Dear Friends and Colleagues,

It is a great pleasure to start 2016 with the fourth
annual edition of "Another Look - The Restored
Furopean Film Project". "Another Look" is a joint
initiative of EU Member States' embassies and
culturalinstitutions in Israel with the support of the
Delegation of the European Union to the State of
Israel, and in partnership with the cinematheques
of Haifa, Tel Aviv, Jerusalem, Holon, and Herzliya.
Together, we are proud to have established a
unique cultural tradition, which exposes Israeli
cinema lovers to classic European films.

Thanks to the painstaking restoration efforts of

film archives in the European Member States,

and the firm commitment of the European Parliament and the European
Council to the preservation of these old cinematic achievements, such
films will remain accessible for many generations to come. The popularity
of "Another Look" testifies of the appetite of today's cinema audiences for
old masterpieces, making the case once again of the importance of film
restoration in Europe and beyond.

This year, "Another Look" takes gender as its theme and focuses on how
changes that have occurred in European societies have altered the ways
in which masculinity and femininity have been portrayed in European
films. These influences have also had an effect on the perception of
gender relations here in Israel, hence "Another Look 2016" also provides
an interesting cinematic perspective for a debate on gender issues in
contemporary Israel.

| wish you an enjoyable viewing,

Ambassador Lars Faaborg-Andersen
Head of the Delegation of the European Union to the State of Israel
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Dear all,

In its fourth edition, "Another Look - the Restored
European Film Project" has reached an apex. Thanks
to the EU Member States and the Delegation of the
European Union to the State of Israel, the "Another Look"
festival offers the opportunity for the Israeli audience to
discover restored films from the European film archives
and cinematheques. This year, it will showcase movies
from ltaly, the Czech Republic, Poland, Spain, Austria,
Greece, Romania, Belgium, Portugal and France, as well
as “Three Days and a Child” by Uri Zohar, a classic of Israeli
cinema recently restored.

The "Another Look" Festival is more than an ordinary
festival. It highlights the tremendous work of restoration
and is a tribute to the great films and filmmakers of the XXth century, such
as, for this 2016 edition, Marco Bellocchio, Jacques Demy, and Krzysztof
Kieslowski, to name of few.

The French Embassy is very proud to present one of the most popular
films by the great Jacques Demy, "The Umbrellas of Cherbourg", 52 years
after it was first released, in a magnificent restored version. According to
its director, "this movie is an opera for the people, an opera which could
have followed the evolution of Jazz music". In this film, we can witness the
beautiful Catherine Deneuve playing her first role in her early twenties!

| wish you all @ wonderful festival.

H. E. Patrick Maisonnave
Ambassador of France to Israel
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About "Another Look 2016"

"Another Look — The Restored European Film Project" is a tribute to the endeavors
of film archives across Europe, whose responsibility is to protect the audiovisual
heritage of their respective countries. Under the aegis of the European Union, and
in collaboration with local European embassies and cultural institutes, this project
annually presents a selection of films, one from each of its participating nations, all
in restored versions and high quality formats. Through these screenings, it hopes
to raise awareness to both classic European cinema and the means by which it is
preserved.

This year’s program includes ten films, which will be shown at the Tel Aviv, Jerusalem,
Haifa, Holon, and Herzliya Cinematheques during the months of January-February,
2016. As in previous editions, the 2016 selection is centered on a theme. Titled
"Role Play: Femininity and Masculinity on Film", this thematic focus binds the
program'’s films around what they say about the relationship between traditional
gender roles and greater political /cultural/economic forces. The purpose here,
however, is not only to discuss historical European definitions of what conventionally
constitutes "feminine" and "masculine”, but to locate in them, at least in part, the
roots of contemporary Israeli gender roles. As such, "Another Look 2016" provides
its audience with a unique vantage point for questioning what attributes

and attitudes are associated with masculinity and femininity in Israeli
society today.

In line with this understanding, this year’s edition also includes
two special events that strengthen its affinity to Israeli
reality. Firstly, in hopes of embarking on a new tradition,
"Another Look 2016" will feature a restored Israeli film —

Uri Zohar's "Three Days and a Child" — as an addition

to its official European program. Zohar's film provides a
potent reflection of how Israeli masculinity and femininity
were defined during a pivotal moment in the nation’s
history; yet as a work that has been greatly influenced by
European cinema aesthetics, it also resonates with many

of the films showcased in the project’s official selection.
In addition, its presentation in a restored digital version
throws into sharp relief the efforts currently being performed
to preserve Israeli cinematic legacy. Such efforts will also be
highlighted in a special guided tour of the Israel Film Archive,
which is to be conducted in conjunction with the screening of “Three
Days and a Child” at the Jerusalem Cinematheque.

Secondly, as an homage to Belgian filmmaker Chantal Akerman who recently
passed away, "Another Look" will not only present her magnum opus "Jeanne
Dielman" as part of its program, but sponsor a preview screening at the Herzliya
Cinematheque of a new Israeli film — Yaelle Kayam’s "Mountain" — that has been
influenced by this pioneering work. Kayam'’s portrait of an Orthodox woman living
in a cemetery on Jerusalem’s Mount of Olives may seem worlds away from that of
Jeanne Dielman, a bourgeois housewife in 1970s Bruxelles. Yet in conveying "the
sense of a living woman entombed" (Variety), "Mountain" reveals an indebtedness
to Akerman’s potent vision on modern female experience, and points to her lasting
impact on the cinematic landscape of Israel, a country to which she often referred
as a second home.

In tying these strands together, "Another Look" crosses through different cultures
and periods, building bridges in the most unlikely of places. This, we believe, is also
the power of cinema, for it allows us, by its very nature, to traverse time and space,
and visit sites that were previously inaccessible. Yet for this power to continue on,

its vehicle — the films themselves — must be let to live proudly on our screens. This
is the cause of audiovisual restoration, to which we happily lend a helping hand.

The Project Team
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SCREENING SCHEDULE NIIT7n NI7

|I'7Il1 7un1'o m7y¥In {7UNnJ1'o 119'N 70N1'0 o'7wI’ 7uni'o 2'aN'7n {70Nn1'o
Holon Cinematheque  Herzliya Cinematheque  Haifa Cinematheque  Jerusalem Cinematheque Tel Aviv Cinematheque
SUBURBAN CABARET 13.2 26.1 18.1 24.1 011191 U3y
AUSTRIA, 1935 18:00 21:15 19:00 19:00 1935 ,1"00IN
OUR DIRECTOR 28.1 6.2 20.1 29.1 15.1 17w 7mnn
ROMANIA, 1955 18:00 18:00 19:00 14:00 14:00 1955 ,nInnN
DEATH OF A CYCLIST 19.1 26.1 17.1 0'"I9IN 1311 7W 1NN
SPAIN, 1955 21:15 19:00 21:00 1855,7190
THE GREEN YEARS 27.1 30.1 23.1 23.1 19.1 nizin'a 0w
PORTUGAL, 1963 20:30 18:00 17:00 21:00 19:00 1963 ,7A10719
THE UMBRELLAS OF CHERBOURG 20.1 16.1 17.1 20.1 14.1 AW ni"fon
FRANCE, 1964 20:30 18:00 19:00 18:00 21:00 1964 ,n97y
FISTS IN THE POCKET 20.1 18.1 19.1 16.1 0'0'11 0'917AN
ITALY, 1965 18:00 21:00 19:00 21:00 1965 ,1"70'N
FACE TO FACE 21.1 28.1 20.1 0'38 78 019
GREECE, 1966 21:30 21:15 19:00 1966 |11
DAISIES 25.1 23.1 24.1 21.1 23.1 nitAMm
(ZECHOSLOVAKIA, 1966 20:30 18:00 19:00 20:00 21:00 1966 ,1'7217012'Y
JEANNE DIELMAN 18.2 28.1 17.1 21.1 IN7'T N'T
BELGIUM, 1975 20:00 18:00 19:00 19:30 1975,1'A73
CAMERA BUFF 21.1 16.1 25.1 25.1 18.1 11in O7¥
POLAND, 1979 18:00 20:30 21:15 19:00 18:00 1979,|'719
THREE DAYS AND A CHILD 14.1 3.2 30.1 28.1 22.1 T 0N AWITW
ISRAEL, 1967 18:00 21:00 15:00 19:00 14:00 1967, 787!

Info & Tickets m'o'u1a1 uTn
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THE SECRETS OF THE FILM ARCHIVE - A GUIDED TOUR

Join us on a quided tour inside the Israel Film Archive and discover how films look
like outside of the screening room. Our tour will include a visit to the various archive
departments, where we will have the chance to both see and touch 16 and 35 mm
celluloid film, as well as other historical film formats. During this visit, we will learn from
archive specialists about the efforts made to preserve the cinematic heritage of Israel, the
challenges of creating new digital copies, the work of the archivist and how it is meant to
cater to filmmakers, scholars, and cinematheques both in Israel and worldwide.

The event is free of charge and open to the public upon pre-registration.

Thursday, 28.1.16, 17:45-18:45
Meeting point: entrance to the Jerusalem Cinematheque, 11 Hebron Rd.
Registration: 3days@ambfr-il.org
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Holon Cinematheque

03-5021552

www.mediatheque.org.il

1"7¥7N j7UN1'0
Herzliya Cinematheque

09-9565008

www.hcinema.org.il

n9'n Funo
Haifa Cinematheque

04-8338888

www.haifacin.co.il

www.facebook.com/anotherlookfilmproject
www.anotherlook.co.il

0'7wi 7unI'o
Jerusalem Cinematheque

02-5654356

www.jer-cin.org.il
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Tel Aviv Cinematheque

03-6060800

www.cinema.co.il
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"Role Play" - Theme Description

In recent years, Israeli public discourse has become increasingly interested in questioning
the traditional models of masculinity and femininity. "Another Look 2016" seeks to
contribute to this debate by focusing its thematic concern on the ways in which cinema
intersects with such normative gender roles. The films offered in this year's selection
succinctly reflect the effects of historical forces on masculine and feminine norms
in Europe. Yet the purpose here is not only to discuss the European context, but to
provide local viewers with new ways through which to look at how "femininity" and
"masculinity" are performed in Israel today.

In spite of being often treated as "natural", the expected attributes and behaviors
of masculinity or femininity are social constructs, which shape and are shaped by
structures of power. Accordingly, they may be open for assimilation, negotiation, and/
or rejection as part of individual processes of identity making. Such processes take
place in interaction with cultural forms, including that of cinema. In this framework, the
European films of "Another Look 2016" prove particularly interesting test cases, for they
each challenge the normative traits associated with masculinity and/or femininity. This
does not mean that all these texts offer radical alternatives to traditional gender roles;
indeed, many of them still retain a measure of conservativeness in their stance on what
should be sanctioned in the realms of "manhood" or "womanhood". Yet their challenge
inevitably opens up a potential space for us to consider how gender norms play out, and
are played with, in their respective national settings.

Though representing different sociohistorical moments, these films" treatment of
gender roles is nevertheless connected through various threads. For one, the issue of
how modernity revised the traditional terms of masculinity and femininity preoccupies
several of the program'’s entries, including "Suburban Cabaret", "The Green Years", and
"Face to Face". In these instances, the dialectic of modernity and tradition is transposed
upon conflicts between classes or between urban and rural, often at the service of
nostalgia for a lost past. Also connecting several of these films is the influence of
authoritarian religious/political regimes on normative gender roles. In texts like "Our
Director", "Camera BUff", "Fists in the Pocket", and "Death of a Cyclist", such interest
seems focused on unsettling the classic model of heroic masculinity, whether for
critical or recuperative ends. In contrast, "Jeanne Dielman" and "Daisies" respond to
the contemporaneous rise of feminist consciousness by presenting female-centered
narratives that defy patriarchal ideology. While several of the program’s films ("The
Umbrellas of Cherbourg", for example) offer subtle commentary on women’s oppression
under patriarchy that often gets lost in a romanticized male fantasy of femininity, these
two revolutionary works rip through such fiction so as to highlight female experience in
a modern yet still chauvinist European culture.

The relevance of these connecting threads to Israeli society is far reaching. It may
lead us to ask: how does the masculinist authoritarian discourse of macho militarism
continue to affect our understanding of proper Israeli manhood? To what extent does
religious traditionalism have an impact on Israeli gender behavior, and what does this
say about Israel’s avowed allegiance to liberal and liberatory gender definitions? How
does Israeli feminism operate today, and how can it further its goals in the future,
especially in reference to the visual representation of women? Such queries do not
invite easy answers, but by addressing them head-on, we can hopefully broaden the
spectrum of gender roles, aiding an individual to identify with both “masculine” and
“feminine” traits, as well as defy these cateqories altogether. Cinema, we would arque,
provides us with the means to do just that.
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SUBURBAN CABARET (AUSTRIA, 1935)
Directing: Werner Hochbaum

Screenplay: Werner Hochbaum, Ernst
Neubach (based on a play by Felix Salten)

Cinematography: Eduard Hoesch
Editing: Ludolf Grisebach

Cast: Luise Ullrich, Mathias Wiemann,
Oskar Sima, Hans Moser

B/W, 93 minutes
Hebrew subtitles

SCREENING SCHEDULE NII7j7i ni7

CINEMATHEQUE:
TEL AVIV: 24.1.16 - 19:00 | JERUSALEM: 18.1.16 - 19:00 | HAIFA: 26.1.16 - 21:15 | HERZLIYA: 13.2.16 - 18:00

On the eve of World War |, architectural draughtsman Josef and aspiring cabaret performer
Mizzi are about to be wed. Josef is afraid that cabaret life may corrupt his fiancé, so
before enlisting he asks her to move from Vienna to his parents’ countryside home. While
acquiescing at first, Mizzi ultimately finds rural life too stifling, and returns to the cabaret
stage. Angered by her decision, Josef demands that she quit her frivolity, but this only
pushes Mizzi away, and into the lower depths of Viennese decadence.

A little known gem, "Suburban Cabaret" was filmed in Austria by German director Werner
Hochbaum, then a well-known cineaste whose leftist affiliations made him persona non
grata in Nazi Germany. Adapting an anti-militarist play on turn-of-the-century Vienna,
Hochbaum pushed its setting forward to 1913 in order to comment on the rise of German
authoritarianism and its implications on gender relations. Within this framework, the
Berlin-raised Josef comes to represent an authoritarian "German correctness" through
traditional rhetoric and military costume; yet his morals are too stringent, and his soldier’s
posturing too enfeebled, so as to be deemed appealing. Mizzi, on the other hand, presents
a more complex figure. Capturing the chauvinist trope of the "Sweet Viennese Girl", she
often succumbs to its conservative attributes of passivity and innocence. Yet through
self-actualization as an artist, Mizzi also counters such paternalistic tendencies, showing
this gender role to "carry subversive potential" (Alexandra Seibel). In so doing, "Suburban
(Cabaret" gestures towards the freedoms women attained under Social Democrat rule
in 1920s "Red Vienna", and suggests that they can act as a counterforce to masculine
militarism. Such suggestions, however, often remain implicit, in no small measure
because of the censorship pressures applied by the then newly-established Austrofascist
dictatorship.

SUBURBAN CABARET O"111%1 U 11/

“MODIK NN DD

Bagulrien Cuftursd Forues Tel Aaie

:{unIo
18:00- 13.2.16 '7¥1n | 21:15 - 26.1.16 N9'n | 18:00- 18.1.16 O'7wWIT' | 19:00- 24.1.16 1'AN'7N

N0t Y1 IR uoaw 9T, NJIWRTN 071U0 NNN70 X119 179 7w 1'00INa
,0'072{71 071Y 7W NIN'NWAN NIYOWNA ['ANDW 'NJ.XWINY7 0YTRIY,N7'NNN 0'073§7
17'NN .1933W 1710 N'22 11A7 12N 730 AR TUNW 1012 010 'Y'ma g1 wiiT
NA712 NAANIR 7310 1930 071X 131 [ATIW 733 N ,N0NR NW{j717 'Y'N 1n'aon
U270 AR INT7N7 2TUN 23 INWATEANU700 N7 9710 7W INUT .01370 NN17 271n
nraITEZ TN NIAINN N7 00N YIigw? aniw 0'7'aimi L1300 'Ym nx 0'y'nan i1

JUNTIN

UIT XI' ,0IN23IN 1371 IA7AD 'RAAA T-70 AMU0INa 0718 "0113190 0137"
TIU1 .NIYNIN N1INTAD 1'XT 071 APWIRT INIR 1390 AI780WA 'Aroiw iIngiyna
,20-11 NINAIN N7'NN2 WNINA U100 002nn 1'7Y '000'7'n-'0I80 ATANN 119'0W
N'IMIAN NIXMUN NY70 70 2'AN7 11'000 7'702 1813 NIWYT 7'7"'7U0 NR 112070 0INA3IN
77T IT NINMIY AN AANNNA AN L['7722 7T7AW 971" .01 TARD 0'ON'AD 70 nnyawnl
O'w'7n 17w NI7"NN '313'A1,1T0 071'ANA 00000 11378 R N2 'TAENDIAw ayaiuen
.12713 N2371N1 AIMIYN XA 7W nNiRT INNIY7 .N3win ninT7 1N 71907 130,171
WAT7 NUIII NIANF O'NY7 X' ,"N7INAN DWRIIN NYINT 70 '00'31Wn ‘7000 017'A
LIINND N7W 'MYUN WIn'mn 117 IR .0"WI 011 Nraoe 7y 01 iAoy 7w 31nwn
7U NYANA R'W 0 ,N7R3W NIM73INM09 NIF0I7 NTAINND 'Y TN 0A NIRT7 |0
MIUNAND L [7217T NTI0OATN] "I70N 781019 12102 [RI0" AT MITAD 700W NINWaN
O'WI17 13NIW NAAC7Y NAINY W'l "0M3790 013" N 7w AnxYunnn 1'om
TAI N33 [NIN Y'¥A71,'20-0 NDW 7W "NARITRA 73171 0017107 78'N100 10Wn nnn
T'UN 1370 ,01700 7W Y7110 TAMI 71 QY9I ANT 07173 OX 1130 O1a7'ny
M0U7' TN T 170 1749I0W NITINGD 'YN7 70 01NN N3N 78 NN AR13n 733

.0IWN [NIN 7W N'00'Wa-1100IND

RESTORED
EUROPEAN

FILM

PROJECT #4

FILM ANOTHER

LOOK

ARCHIWV
AUSTRIA



http://www.hcinema.org.il/
http://www.hcinema.org.il/
http://www.haifacin.co.il
http://www.haifacin.co.il
http://www.jer-cin.org.il
http://www.jer-cin.org.il
http://www.cinema.co.il/
http://www.cinema.co.il/
http://www.cinema.co.il
http://www.jer-cin.org.il/
http://www.haifacin.co.il
http://www.hcinema.org.il/

OUR DIRECTOR 137W 71110

(1955,n1m1) 7w 7nInn
I70ATIN'A [N'T 210"
I[70'¥3'T TINITR :UoN
N9 ITIN,NAO0I7 [N 077X

JINAI'A ITTIOI7N :7NWn
N7 N7'AIN, X712 1'7'01 MIANA

ny171,7/W
N'7AIN71NM2Y7 DIAN

OUR DIRECTOR (ROMANIA, 1955)
Directing: Jean Georgescu

Screenplay: Eduard Mezincescu

Cinematography: lon Cosma,
Andrei Feher

Cast: Alexandru Giugaru,
Grigore Vasiliu Birlic, Angela Chiuaru

B/W, 71 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI31j7i Ni7

CINEMATHEQUE:
TEL AVIV: 15.1.16 - 14:00 | JERUSALEM: 29.1.16 - 14:00 | HAIFA: 20.1.16 - 19:00 | HERZLIYA: 6.2.16 - 18:00 | HOLON: 28.1.16 - 18:00

At a plant in communist Romania, everybody is getting ready for a special ceremony
awarding job excellence. Yet when a couple of workers publicly raise criticism as to the
plant’s commitment to proletarian values, the esteemed director grows anxious that his
privileges will soon be taken away. Attempting to mend his ways, he makes use of a
bumbling clerk whose only real concern in life is to his vegetable garden. Yet such efforts
seem too antithetical to his character, landing the executive in an even bigger mess.

Under communist rule, 19505 Romania committed itself to a new egalitarian ethos which
nullified gender hierarchies; women were considered capable of hard work just like
men, and bourgeois notions of marriage were replaced with the vision of a man-woman
partnership aimed at benefiting the nation. Such ideas clearly serve as the background for
Jean Georgescu’s noted satire, "Our Director". As a microcosm of the country at the time,
the film’s plant shows a staggering lack of commitment to socialism; the employees,
from the director down to his clerks, are either lazy, self-serving, or both. None of them
achieves the heroic stature of the idealized working class hero; none but one perhaps
— the instigator of criticism, a female worker. It is in Georgescu’s choice to align such
attacks with a female voice that one finds an attempt, not only to highlight a lack of
gender equality within Romanian reality, but also to empower women over men. Such
reversal of patriarchal stances may still have fortified the state’s demand that "in socialist
Romania, women had to become heroines" (lulia Popovici). But it also added to the film’s
subversive charge, and probably contributed to Georgescu’s subsequent fall from favor
with the nation’s powers-that-be.
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DEATH OF A CYCLIST (SPAIN, 1955)

Directing and Screenplay:
Juan Antonio Bardem

Cinematography: Alfredo Fraile
Editing: Margarita Ochoa

Cast: Alberto Closas, Lucia Bosé, Otello Toso,
(arlos Casaravilla

B/W, 88 minutes
Hebrew subtitles

SCREENING SCHEDULE NII7j7i Ni7

DEATH OF A CYCLIST O™3IN 1J1'] W INI7

CINEMATHEQUE: TEL AVIV: 17.1.16 - 21:00 | JERUSALEM: 26.1.16 - 19:00 | HAIFA: 19.1.16 - 21:15

During a secret getaway, college professor Juan and married socialite Maria José run over
a cyclist. Afraid that the truth of their affair will come out, they leave the man to die.
This choice affects them both differently: while Maria José wishes to return to her life of
comfort, Juan finds in quilt an opportunity to rise above his bourgeois complacency and
achieve redemption. Such discrepancy would pull the two lovers apart, to catastrophic
results.

Juan Antonio Bardem’s "Death of a Cyclist" is the most known work to come out of the
Madrid Film School — a group of leftist filmmakers who challenged the ultra-conservative
ideology of Franco’s Spain, and specifically its reliance on Fascism’s and Catholicism’s
masculine mystique. In performing this critique, Bardem capitalized on melodrama, a
genre often associated with femininity, so as to engender a non-normative kind of male
hero. Though a combatant on Franco’s side during the Civil War, Juan is now a far cry from
the stalwart macho warrior that Francoist mythology extolled. As a weak intellectual,
his posture is one of an antihero. And from this position, he is uniquely able to expose
the moral failings of his bourgeois milieu, and by implication, to unsettle the patriarchal
supremacy that it used as a protective quise. Yet such critical efforts do not necessarily
paint the film'’s relationship with gender as radical, for in redeeming Juan, "Death of a
Cyclist" sanctifies a new form of idealized manhood with a familiar chauvinist allure. It is
thus not coincidental that this redemption comes at the cost of reducing women to basic
chauvinist stereotypes. In particular, with the depiction of Maria José as a "raven-haired
corrupt femme fatale" (Marsha Kinder), the film's lingering patriarchal commitments
become painfully evident.
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THE GREEN YEARS (PORTUGAL, 1963)
Directing: Paulo Rocha

Screenplay: Nuno Braganca, Paulo Rocha
Cinematography: Luc Mirot

Editing: Margareta Mangs

Music: Carlos Paredes

Cast: Rui Gomes, Isabel Ruth, Paulo Renato

B/W, 91 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI31j7i Ni7

CINEMATHEQUE:

Leaving his rural life behind, the young Julio aims to try his luck in Lisbon as an apprentice
shoemaker. There he accidentally meets llda, a former country girl who is now employed
as a maid by an upper-class family. While Julio is unable to adjust to metropolitan living,
llda seems to thrive on its promise of upward mobility. This fundamental opposition
between the two gradually eats away at their budding romance, and leads them down a
path of violence from which there is no return.

The first work of New Portuguese Cinema, "The Green Years" epitomized this movement's
desire to counter the repressiveness of state-endorsed popular filmmaking and unveil
the true realities of Salazar's Portugal. The film accomplishes this goal by interrogating
the dominant social conflict between urban and rural, rich and poor, through its
reverberations within the romantic sphere. Disconnected from his country roots, Julio
embodies the bewildering influence of urbanization on rural existence, and specifically
on its traditional ethos of robust and honor-driven masculinity. While he, as a symbol
of national manhood, is "emasculated" into passivity, Ilda, on the other hand, is given
traditional "masculine" traits like independence and sexual aggressiveness that were
not aligned with the dictatorship’s chauvinist ideology. Coming together, their romance
thus pushes to the fore a contemporaneous interest in fluid gender roles, while their
subsequent confrontation captures a fear of the future this fluidity may create. It is in this
fear that "The Green Years" divulges a conservative streak, wishing as it does to reverse
the effects of modernity. But by making itself "secretive, mysterious, and poetic" (Manuel
Mozos), Paulo Rocha'’s celebrated directorial debut also opens these conservative wishes
up for audience questioning and even rejection.
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THE UMBRELLAS OF CHERBOURG
(FRANCE, 1964)

Directing and Screenplay: Jacques Demy
Cinematography: Jean Rabier

Editing: Anne-Marie Cotret,
Monique Teisseire

Music: Michel Legrand

Cast: Catherine Deneuve, Nino Castelnuovo,
Anne Vernon, Marc Michel

COLOR, 87 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NII7j7i ni7

CINEMATHEQUE:

Beautiful umbrella saleswoman Genevieve (played by the then-ingénue Catherine
Deneuve) and handsome mechanic Guy are in a loving relationship. Fate intervenes,
however, with Guy being drafted into the Algerian War and Genevieve being left behind,
carrying his child in her womb. At first, separation seems unbearable, and dire omens
loom on the horizon; yet as reality sets in, the two lovers gradually discover that life
continues on, regardless.

"The Umbrellas of Cherbourg", winner of the Palme D’or at the Cannes Film Festival, came
out during a postwar period of relative material affluence, characterized by a valorization
of love and couplehood in their traditional bourgeois sense. At face value, the film seems
to celebrate these values, bringing a classic narrative of heterosexual romantic love to the
screen. Yet director Jacques Demy’s choice to shape this story through fantastic rendering
— 35 a musical where characters never stop singing, shot through an exuberant and
vivacious color scheme — opens up a space to look at ideas of romantic love "with ironic
distance and reveal the gut-wrenching disappointment that occurs upon fulfillment of
these prefabricated dreams" (Anne Duggan). This, in turn, allows the film to question
normative gender roles: with Guy, the hyper-masculine robustness of the male war
hero is downplayed in favor of a more "effeminate" version of manhood, indicating
Demy’s longstanding preoccupation with his own queer identity; and with Geneviéve,
the over-the-top representation of ideal womanhood — mirrored through the director’s
own fascination with the hyperbolic femininity of Marilyn Monroe — exposes it as an
unrelentingly demanding mode of performance that can never be fully attained, and
whose pursuit incurs many sacrifices.
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FISTS IN THE POCKET (ITALY, 1965)
Directing and Screenplay: Marco Bellocchio
Cinematography: Alberto Marrama

Editing: Silvano Agosti

Music: Ennio Morricone

Cast: Lou (astel, Paola Pitagora,
Marino Masé, Liliana Gerace

B/W, 108 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI31j7i Ni7

CINEMATHEQUE:
TEL AVIV: 16.1.16 - 21:00 | JERUSALEM: 19.1.16 - 19:00 | HAIFA: 18.1.16 - 21:00 | HOLON: 20.1.16 - 18:00

Inside a rural villa, in a state of self-imposed exile, four siblings live together with their
mother. Tensions tear through their fragile existence, fueled by the mental imbalance and
physical disabilities of all family members save Augusto, the eldest brother. Pained by the
understanding that his beloved elder sibling must carry the responsibility of the family’s
financial wellbeing, the adolescent Alessandro hatches up a scheme to lighten Augusto’s
load. In realizing this end, however, the young protagonist’s devilish imagination justifies
all means. Liberation subsequently breeds ruination, confronting the family with its darkest
fears and desires.

Upon its release, "Fists in the Pocket", Marco Bellocchio’s celebrated debut film, "dropped
like a bomb on the quiet world of mid-sixties Italian cinema" (Deborah Young). Much of its
impact relied on the film’s attack on Italy’s dominant patriarchal values. The film’s two main
characters seem particularly antithetical to these values, as they were articulated through
Italian filmmaking: Alessandro has neither the heroic stature of Fascist cinema idols, nor the
robust charm and physicality of 1950s stars Vittorio Gassman and Marcelo Mastorianni; his
sister Guilia is both absent of the subservience of prewar cinema’s Italian Mother archetype,
and of the earthy and voluptuous beauty of postwar pin-ups Sophia Lauren and Gina
Lollobrigida. Wiry and feeble, these characters foreground a repressed shadowy presence
within past filmic images, a clenched fist waiting to jump out of its pocket. To the extent that
it traced the trajectory of such release, Bellocchio’s early masterpiece stands at a historical
fault line, when generational pressures forced a reevaluation of normative ideas on Italian
identity, gendered or otherwise. And as such, it also pointed prophetically towards the
violent youth rebellions that would later shape Italy’s social landscape.
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FACE TO FACE (GREECE, 1966)

Directing and Screenplay:

Roviros Manthoulis
Cinematography: Trypos Stamatis
Editing: Papakyriakopoulos Panos

Cast: Kostas Messaris, Eleni Stavropoulou,
Theano loannidou

B/W, 84 minutes
Hebrew subtitles

SCREENING SCHEDULE NII7j7i ni7

CINEMATHEQUE: TEL AVIV: 20.1.16 - 19:00 | JERUSALEM: 28.1.16 - 21:15 | HAIFA: 21.1.16 - 21:30

Dimitris, an impoverished and disillusioned professor of English, is contracted to give
private lessons to Varvara, the daughter of a wealthy family who is betrothed to a British
businessman. Though blaming the upper classes for his personal failures, he nevertheless
enters into a romantic relationship with his affluent student. And when the romance ends
upon the arrival of the British suitor, the professor succumbs to yet another affair, this
time with the mother. Caught within a web of bourgeois decadence, Dimitris finds himself
increasingly struggling with moral questions — and fighting for the salvation of his soul.

Greece’s postwar period was marked by hyper-modernization and by the urban culture
overshadowing the nation’s once dominant rural lifestyle. This, in turn, caused major
changes in the historically conservative definitions of Greek masculinity and femininity,
especially in relation to their moral codes of honor (for men) and shame (for women).
Roviros Manthoulis’s groundbreaking feature "Face to Face" responds to such changes by
presenting characters that "do not reproduce idealized stereotypes of class or gender but
find themselves trapped in complex situations in an environment of intense negotiation
between tradition and modernity" (Achilleas Hadjikyriacou). In this sense, the passive
Dimitris, absent of all classic markers of honor, emerges as the veritable antithesis to
the past ideal of the rural male hero; and the women in his life counter the traditional
"feminine" attributes of chastity and virginity without shame, so as to highlight the
contemporaneous allure of sexual liberation. Such breaks from convention, however,
are not necessarily vindicated; rather, "Face to Face" remains ambivalent towards them,
thereby implicitly pointing to an unresolved crisis around questions of gender, as well as
to a nostalgic desire to return to supposedly simpler times.
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DAISIES (CZECHOSLOVAKIA, 1966)
Directing: Vera Chytilovd

Screenplay: Vera Chytilova, Ester
Krumbachova, Pavel Jurdcek

Cinematography: Jaroslav Kucera
Editing: Miroslav Hajek
Cast: Ivana Karbanovs, Jitka Cerhovd

COLOR, 76 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI31j7i Ni7

CINEMATHEQUE:

Under the belief that the world is "spoiled", two young girls — Marie | and Marie Il decide
they must become spoiled too. Throwing caution to the wind, they embark on an escapade
of mischief, pulling pranks on elderly men, wreaking havoc in public spaces, and indulging
in orgiastic consumption of food. Nothing is taken seriously, so everything is fair game.
But will retribution find them in the end?

Though often criticizing soviet oppression through the valorization of individual freedom,
the (zech New Wave also largely undermined its liberal agenda by endorsing chauvinist
values. To this rule, however, Vera Chytilova’s "Daisies" proves a notable exception. Its two
heroines seem the opposite of patriarchy’s idealized images of womanhood; they are not
patient and devoted mothers, wives or daughters whose life is reduced to passivity, but
rather active agents who are aware of their own wishes and determine their particular life
trajectories accordingly. This determination confronts them with the patriarchal structures
of (zech society, yet conflict does not by default force their submission. Rather, the two
Maries unleash a force of destruction aimed at uprooting all obstacles — a challenge
whose effects are augmented by the filmmaker’s self-conscious use of a collage of
jarring avant-garde formal means. Such acts of destructiveness, it should be noted, are
not fully absolved because of their perpetrators” gender; in this respect, "Daisies" is more
a universal morality tale than a straightforward feminist manifesto. Yet this universal
moralizing does not overshadow Chytilovd’s investment in the importance of women’s
desires and pleasures, nor does it take away from the power of her "joyful representation
of female misbehavior as a political, liberating statement" (Petra Handkova).
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JEANNE DIELMAN, 23 QUAI DU COMMERCE,
1080 BRUXELLES (BELGIUM, 1975)

Directing and Screenplay: Chantal Akerman

Cinematography: Babette Mangolte
Editing: Patricia Canino

Cast: Delphine Seyrig, Jan Decorte,
Henri Storck

COLOR, 201 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NII7j7i ni7

CINEMATHEQUE:
TEL AVIV: 21.1.16 - 19:30 | JERUSALEM: 17.1.16 - 19:00 | HAIFA: 28.1.16 - 18:00 | HERZLIYA: 18.2.16 - 20:00

At her Bruxelles home, the widowed Jeanne Dielman lives out a quiet and organized
existence with her adolescent son. Cleaning, cooking, making the bed, folding clothes
— these are all parts of her daily routine. Even her "indiscretions" — centered around
afternoon trysts whose accurate nature is gradually revealed — seem to complement a
particular domestic order. Yet such careful balancing cannot but exact a toll — a tragic truth
which Jeanne would come to realize as her humdrum life starts bursting at the seams.
Chantal Akerman’s "Jeanne Dielman" presents a unique case in filmmaking history. While
classical cinema’s narrative economy only emphasized reality’s "interesting bits", Akerman
sought instead to make a film about what happens in-between: about daily routines,
meticulously recreated and shown in real time. This choice was not merely stylistic, for
what bourgeois patriarchal society of 1970s Europe often considered uninteresting was
exactly that which pertains to "women'’s work". In this sense, then, "Jeanne Dielman"
stood as a bold attempt at undoing the public marginalization of women'’s domestic
world, and in the process, through the eponymous protagonist’s quotidian labor, unveiling
patriarchy’s repressive effects on female experience. Such achievements earned it
the reputation of being "one of the most insurrectionary films about women" (Jenny
Chamarette), and turned it into a perennial reference point for feminist criticism. For
her part, however, Akerman publicly expressed an unease with reducing the film to its
obvious feminist message. Not ignoring the repressive undercurrent of Jeanne Dielman’s
repetitive actions, the director hoped that they would also mirror the affectionate gestures
of her own mother, as she went through the day’s chores. In Akerman’s mind, then,
Jeanne was not just a feminist icon but a woman of flesh and blood, where love and
alienation are seamlessly interweaved.
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CAMERA BUFF (POLAND, 1979)

Directing: Krzysztof Kieslowski

Screenplay: Krzysztof Kieslowski,
Jerzy Stuhr

Cinematography: Jacek Petrycki
Editing: Halina Nawrocka

Cast: Jerzy Stuhr, Malgorzata Zabkowska,
Ewa Pokas

COLOR, 117 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NII7j7in Ni7

CINEMATHEQUE:

TEL AVIV: 18.1.16 - 19:00 | JERUSALEM: 25.1.16 - 19:00 | HAIFA: 25.1.16 - 21:15 | HERZLIYA: 16.1.16 - 20:30 | HOLON: 21.1.16 - 18:00

On the occasion of his wife’s first pregnancy, Filip buys a camera to record the birth and
development of his daughter-to-be. Discovering this, his bosses ask him to start creating
films for their state-run company. Exposed to the wonders of cinema, Filip immerses himself
in amateur filmmaking and gradually develops artistic aspirations. Yet such ambitions place
the fledgling director in opposition to both wife and employers, forcing him to make some
painful choices.

Featuring a mélange of Catholicism and Communism, 1970s Poland often found strength in
the former so as to resist the latter. Yet because both institutions shared similar conservative
perspectives, such resistance often remained paternalistic in nature. This complexity is
evident in "Camera Buff", Krzysztof Kieslowski's first fiction feature to gain international
recognition. Filip, Kieslowski’s alter-ego, is not like the male hero worker, the central
gender role for Polish society of the time. Placing art over industry or church, he becomes
the personification of liberalism — an individualist within a context of communist/catholic
solidarity. While Filip’s challenge allows him to radically depart normative manhood, the
film’s female figures are nevertheless left to operate inside chauvinist ideas of "proper
femininity". Most of all, Filip’s wife Irka seems to embody the idealization of the "Polish
Mother" as the premier means of ensuring catholic and communist endurance. Her
depiction is not one-dimensional; "passionate and volatile", she "contests a male director’s
control of the female image" (Rahul Hamid). But this contestation is still circumscribed by
her position as gatekeeper of family values and censoring power of Filip's individualism.
Through her image, "Camera Buff" thus unwittingly reveals a neglected truth about Polish
resistance: namely, that its national imagining often highlighted the bravado of male
workers and labor organizers, while downplaying the contributions of resistant women.
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RESTORED ISRAELI FILM:
A SCREENING OF "THREE DAYS AND A CHILD"
(URI ZOHAR, 1967)

+
A GUIDED TOUR OF THE ISRAEL FILM ARCHIVE
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1950-2015
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HOMAGE TO CHANTAL AKERMAN
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PREVIEW SCREENING:
"MOUNTAIN" (YAELLE KAYAM, 2015)
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ISRAELI RESTORATION

THREE DAYS AND A CHILD

CINEMATHEQUE:
TEL AVIV: 22.1.16 - 14:00 | JERUSALEM: 28.1.16 - 19:00 | HAIFA: 30.1.16 - 15:00 | HERZLIYA: 3.2.16 - 21:00 | HOLON: 14.1.16 - 18:00

Eli, a former Kibbutz member residing in Jerusalem, is contacted by Noa, the object of his
unrequited love. Arriving together with her husband and young son, she asks Eli to watch
over the boy for a few days. Eli agrees, and for the next three days, will find himself torn
between a yearning for the love he left behind and should have been his, and a hatred for
the present in which he has been replaced by another man.

Uri Zohar was a prominent figure in a group of young filmmakers who in the 1960s, under
the influence of Europe's cinamatic modernism, sought to create a new kind of Israeli
cinema. This revision in the case of Zohar's works was particularly evident in their subversion
of the robust pioneer archetype, Zionism’s preferred masculine model that was celebrated
in the 1950s Nationalist-Heroic films. In "Three Days and a Child", the character of Eli -
brilliantly interpreted by a roguish Oded Kotler in a performance that won him the Best
Actor Award at Cannes - evokes this subversive image of "manhood as broken, obsessive,
and even psychotic" (Uri Klein). Such countering of masculine ideals, for Zohar, is grounded
in Eli's departure from his Kibbutz home, a space representing the very essence of Zionism.
Yet while the film does not decry this departure and the changes that ensued, it does
not celebrate them either. As a result, more than advocating an alternative masculinity,
"Three Days and a Child" seems to capture an implicit reticence around abandoning the
traditional model of masculinity. Zohar is not willing to let old gender definitions go, even
as he asks his audience to reassess them - a tendency visible in the desire to ignore female
experience for the benefit of a narrative about male whims and anxieties.

THREE DAYS AND A CHILD (ISRAEL, 1967)

Directing: Uri Zohar Screenplay: Dan Ben Amotz, Uri Zohar, Amatsia Hiuni, David Gurfinkel (based on a story
by A. B. Yehoshua) Cinematography: David Gurfinkel Editing: Jacques Ehrlich Cast: Oded Kotler, Judith Solé,
Germaine Unikovsky, Illi Gorlitzky, Misha Asherov, Shai Asherov B/W, 90 minutes English subtitles
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THE SECRETS OF THE FILM ARCHIVE - A GUIDED TOUR

Before a screening of the restored digital copy of “Three Days and a Child” at the
Jerusalem Cinematheque, join us on a quided tour inside the Israel Film Archive and
discover how films look like outside of the screening room. Our tour will include a
visit to the various archive departments, where we will have the chance to both
see and touch 16 and 35 mm celluloid film, as well as other historical film formats.
During this visit, we will learn from archive specialists about the efforts made to
preserve the cinematic heritage of Israel, the challenges of creating new digital
copies, the work of the archivist and how it is meant to cater to filmmakers, scholars,
and cinematheques both in Israel and worldwide. The event is free of charge and
open to the public upon pre-registration.

Thursday, 28.1.16, 17:45-18:45
Meeting point: entrance to the Jerusalem Cinematheque, 11 Hebron Rd.
Registration: 3days@ambfr-il.org

THE ISRAEL FILM ARCHIVE

The Israel Film Archive-Jerusalem Cinematheque is the largest institute for depositing
and collecting Israel’s film heritage. The archive's collection includes over 3,600
hours of documentary and fiction films made in Israel, ranging from late 19th century
productions to contemporary works, in analog (16 mm, 35 mm, Beta, U-matic, etc.)
and digital formats, some of which have no other copies in existence . In addition,
the archive holds thousands of international film titles, including well known classics
in a variety of genres. The archive continues to grow and expand, collecting new
films in digital formats on a monthly basis. Over the past 40 years, it has continually
served the various cinematheques in Israel, as well as cultural institutions, scholars,
and filmmakers both locally and abroad.
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CHANTAL AKERMAN 1950-2015 [I1{7N 70JW

Chantal Akerman, who passed away a few months ago at the age of 65, is perhaps not a
well-known name for the general audience, but amongst cinephiles, she attained a legendary
reputation as a radical filmmaker. Reaching the height of her fame in her mid-twenties with
"leanne Dielman" (1975), a powerful and thought-provoking debut feature, Akerman went
on to direct more than 40 fiction films, documentaries, and video artworks. Across her oeuvre,
she was never afraid to touch upon unsettling topics that permeate our everyday existence;
indeed, the eruption of the unexpected into the quotidian seemed to be a recurring theme
in many of her works, and points to the Holocaust traumas that overshadowed Akerman’s
family life (her mother Natalia had survived Auschwitz). The filmmaker would address such
traumas explicitly, for example in her "American Stories" (1989); yet it was in her contribution
to feminist thought and the women'’s liberation movement that she became a particularly
influential figure. This contribution did not exist solely on the level of ideas, but even more
importantly, on the level of formal experimentation. As evident in "Jeanne Dielman", Akerman
pushed cinematic language out of its normative boundaries in order to engage the audience
in novel ways and make it rethink its own reality and values. This innovativeness has won her
the admiration of numerous cineastes such as Todd Haynes, Sally Potter, and Michael Haneke,
who have continued her legacy through their own films. Such influence alone is testament
to Akerman’s lasting importance in cinema history, and to the great loss the film world has
suffered with her untimely death.

In honor of Chantal Akerman, "Another Look 2016" will present a digitally restored
version of her masterpiece "Jeanne Dielman" at the Tel Aviv, Jerusalem, Haifa, and
Herzliya Cinematheques (see page 16). Additionally, the Project will sponsor a special
preview screening at the Herzliya Cinematheque of Yaelle Kayam’s "Mountain", a
recent Israeli film that was inspired by "Jeanne Dielman".

The homage events take place through the generous collaboration of July-August Productions,
the Herzliya Cinematheque, the Embassy of Belgium, and the French Institute.
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PREVIEW SCREENING

11131 010 NI /i

MOUNTAIN Tl

Yaelle Kayam’s debut feature, which successfully premiered at the last Venice Film Festival,
brings to the screen "a complex portrait of a constrained life" (Variety). At its center is a
religious Jewish woman who lives with her family in a Jewish cemetery on Jerusalem’s Mount
of Olives. During the day, while her husband and children are away, she tries to escape the
endless housework by going on lone walks through the cemetery. At night, she attempts to
attract her apathetic husband’s attention, but to no avail. One evening, out of frustration, she
storms out of the house and finds refuge amongst the gravesites. There she is exposed to an
unsettling scene: 3 man and a woman having sex on one of the tombstones. Stirred by this
image, she begins to explore the cemetery’s nocturnal life, while trying to keep a straight
face with her family during her daytime routine. The strain of leading a double life, however,
gradually proves unbearable, and drives her towards drastic measures.

Event date: Thursday, 11.2.16

Schedule: 19:30 - Q&A session with Dr. Yael Munk and Yaelle Kayam
20:30 - Preview screening: "Mountain"

Location: Herzilya Cinemathque, 29 Sokolov St., Herzliya

The preview event for "Mountain" is presented in conjunction with the "Another Look"
screening of Chantal Akerman’s "Jeanne Dielman" at the Herzliya Cinematheque
(Thursday, 18.2.16, 20:00). Yaelle Kayam will introduce the "Jeanne Dielman"
screening and speak about the connection between her film and Akerman’s.

MOUNTAIN (ISRAEL, 2015)
Directing and Screenplay: Yaelle Kayam Cinematography: Itay Marom Editing: Or Ben David Music: Ophir
Leibovitch Cast: Shani Klein, Avshallom Pollack, Haitham Ibrahem Omari COLOR, 83 minutes
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PETRA DOMINKOVA

Petra Dominkova is a freelance teacher and independent
researcher. She earned her PhD from the Film and TV
School of the Academy of Performing Arts (FAMU) in
Prague, and teaches about (zech and Eastern European
cinema for FAMU, the NYU/FAMU program, Prague's
Charles University, and the Council on International
Educational Exchange (CIEE). Petra is now in the process
of translating and editing a volume of recent essays on
the (zechoslovak New Wave for Academia publishing
house.

ANABELA TANSANU

A graduate of the MA program in audiovisual
communicationatBucharest’s Institute of Theatricaland
Cinematographic Art “I.L.Caragiale”, Anabela Tansanu
currently serves as an editor of the National Film
Archive-Romanian Cinematheque. Her responsibilities
at the Cinematheque include programming the
monthly film selections and organizing special events.
Between 2010 and 2015, she also coordinated the
Film 4 Fun festival, which specializes in screening
comedies and parodies. Before taking her post at the
Cinematheque, Anabela worked on the production
and post-production of fiction films and commercial
clips for established companies such as Saga Film and
Filmex Film, and in the process, closely collaborated
with noted Romanian directors the likes of Lucian
Pintilie, Mihai Constantinescu, and Bogdan Dumitrescu.
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Staff & Special Thanks

Bertrand Le Delezir, Audiovisual Attaché, French Institute

Dr. Dan Chyutin, Artistic Director

Yaél Baruch, Cultural & Audiovisual Projects Manager, French Institute

Tal Meiri, Producer

Yael Mazor, Program Manager

Romain Rancurel, Cultural & Audiovisual Program Coordinator, French Institute
Anna Kardaszewska, Cultural Programmer, Polish Institute

Ifat Zvirin, Cultural Programmer, Polish Institute

Anne Golfion, PR & Communication Manager, French Institute

Dorit Sharon, Online Communication, French Institute

Public Relations
The art platform
Israel Eliahu, Shoham Eliaz, Omer Goldman, Sarah Pequine

Film Translation and Tech Management
Digititle
Ami Winter

Graphic Design
Diamant &
Hanan Diamant

Website
Amir Ozer

Trailer Editing
Doron Levene Studio Kino Kitchen

Partners

The Delegation of the European Union to the State of Israel
H. E. Lars Faaborg-Andersen, Head of the Delegation

Inga Navardauskiene, Head of Operations Section

Ghousoon Bisharat, Project and Program Manager

Austrian Cultural Forum-Tel Aviv

Dr. Johannes Strasser, Director of the Austrian Cultural Forum-Tel Aviv,
Austrian Embassy-Tel Aviv

Maria Gierlinger-Landa, Personal Assistant, Austrian Cultural
Forum-Tel Aviv, Austrian Embassy-Tel Aviv

Dr. Nikolaus Wostry, Filmarchiv Austria

Embassy of Belgium

H. E. John Cornet d'Elzius, Ambassador of Belgium to Israel
Lieve Decaluwé, Consul and Counsellor for Cultural Affairs
Cinematek Brussels

Wallonie Bruxelles International

Czech Centre

Lukas Pribyl, Director of the Czech Centre-Tel Aviv
Pavlina Sulcova, Deputy Director

National Film Archive of the Czech Republic

State Cinematography Fund

Embassy of Greece

H.E. Spyridon Lampridis, Ambassador of Greece to Israel
Alexandros Yennimatas, Consul and Counsellor for Cultural Affairs
Phaedra Papadopoulou, Greek Film Archive

Dimitrios Tzanakis

French Institute in Israel

H.E. Patrick Maisonnave, Ambassador of France to Israel

Barbara Wolffer, Director and Cultural Counselor, French Institute in Israel
Catherine Crosnier, Consul of France in Haifa and Director of the French Institute in Haifa
Tilla Rudel, Deputy Director and Cultural Attaché, French Institute in Israel
Virginie Burtez, Secretary General, French Institute in Israel

Bertrand Le Delezir, Audiovisual Attaché

Yoni Darmon, Deputy Director of the French Institute in Haifa

Yaél Baruch, Cultural & Audiovisual Projects Manager

Romain Rancurel, Cultural & Audiovisual Program Coordinator

Anne Gollion, PR & Communication Manager

Dorit Sharon, Online Communication

Valérie Mouroux, Fanny Aubert-Malaurie, Agnes Nordmann, Anne
Coutinot, Claude Brenez-Institut Francais (Paris)

Ciné Tamaris

Marie-Pierre Tissandier, Valérie Caron-Distribution Service

French Institute in Jerusalem - Romain Gary
Adrien Berthier, Director

Edna Sayada, Mediatheque and PR

Marine Gauvin, Communication and Mediatheque

Italian Cultural Institute

H.E. Francesco Maria Talo, Ambassador of Italy to Israel

Massimo Sarti, Director and Attaché for Cultural Affairs of the Italian Cultural
Institute-Tel Aviv

Maurizio Dessalvi, Director of the Italian Cultural Institute-Haifa

Polish Institute

Krzysztof Kopytko, Director of the Polish Institute
Anna Kardaszewska, Cultural Programmer

Ifat Zvirin, Cultural Programmer

Margot Rossi, MK2

Embassy of Portugal

H.E. Miquel Almeida e Sousa, Ambassador of Portugal to Israel
Laura Oliva Alon, Cultural Attaché

Camdes-Instituto da Cooperacdo e da Lingua I.P.

Cinemateca Portuguesa-Museu do Cinema I.P.

Romanian Cultural Institute

Dr. Claudia Lazar, Project Manager of the Romanian Cultural Institute

Mihai Fulger, Chief Editor of the Romanian Cinematheque-Romanian Film Archive
Dr. Anca Mitran, Director of the National Center for Cinematography, Romania
Nicoleta Manolache, Restoration Expert, Romanian Cinematheque-Romanian Film Archive

Embassy of Spain

H.E. Fernando Carderera, Ambassador of Spain to Israel
Juan Villar, Counsellor

Carmen Aivarez, Director of the Instituto Cervantes

Tel Aviv Cinematheque
George Mansour, Pini Schatz

Jerusalem Cinematheque .
Noa Regev, Navot Barnea, Meir Russo, Tamar Freeman, Hila Abraham

Haifa Cinematheque
Avishai Kfir, Nugit Altschuler

Holon Cinematheque o
Roni Mahadav-Levin, Michal Lavi, Michal Shaashoua

Herzliya Cinematheque
Gitit Wainer, Nir Ne’eman, Idan Neuman

Special Thanks

Olivier Tournaud

Dr. Ariel Schweitzer

Dr. Tobias Ebbrecht-Hartmann
Yaara Ozery

Iris Ozer

Ido Eitan

Alma Smilansky

Yaelle Kayam

Dr. Yael Munk

July August Productions

Nurit Zarfati

United King Films

Vanessa Lapa, Tomer Eliav-Realworks
Chen Sheinberg

Michal Henkin

Yael Elashvili Mizrukhin



EU DELEGATION
TO ISRAEL

mke =

:l'-..'_,'.'.?
siilitaliano |
c _Il'.l --.

) 4
) 4

Velvyslanectvi Ceské republiky
Embassy of the Czech Republic

CINETECA
BOLOGNA

NoNN ROMANIAN
ARG ' ' CULTURAL
cinemateca man> INSTITUTE
portuguesa
==

=

Instlituto
Carvanlas

“nuDIN NN DN

Al bFiie Cxil il Forum Tel Avie
Tal Aviw

o
*080
*90

Wallonie - Bruxelles
International.be

yon'o
1IN0
JUN'IN TEL AVIV
1171771 CINEMATHEQUE

@

|1'?m1um'u

=

Digititle..

UNITED .
KING *
FILMS

EUNIC

ISRAEL

s

REFUBLIQLE FRANCAISE
WAIRASSATE IE FRAKCE
EN ISRAEL

119 {003
POLISH INSTITUTE

L ——

statni
fond

3 11T ¥ o
CZECH CENTRE kinematografie
| o I N .
CESKE CENTRUM

;:uhﬂrrn :

T

AR AGAS S——

- "
’{: 5 = cnmﬁss
i . —
e — DA COOPERAGAD
Tl E DA LINGUA
HELLENIC REFUBLIC Renive FMIATKAD BF PR TLGAL PORTUGAL
Eumassy OF GREECE A TEL &YW

RS TR D SEGO0MS 15 TRANGE B IS

Arivva Naffonald de Filme

CINEMATECA ROMANA

m | C

[T L]

FILM
ARCHIWV
AUSTRIA

Embassy of the Kingdom of Belgium
in Tel Aviv

CINEMATEK

JUN1'U

D)
PORYO INAN

| D'OYD'YT "IN [N - DMWY pUNI'D

112’

s)JUNI'D

aaaaaaaaaaaaaaa

I -
mlnugnmun i
RN
Association of
Israeh Archivists

uly Bugust

FiFIn (s e

U0
Tumn




RESTORED 0j7'119
EUROPEAN ANOTHER \J IJI7I|7
FILM 8% i
PROJECT #4 4#TNIWN



