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Dear Friends,

I am delighted to welcome you to the second edition
of "Another Look - The Restored European Film
Project". "Another Look" is a joint initiative of EU
Member States' embassies and cultural institutions
in Israel with the support of the Delegation of the
European Union to the State of Israel and the close
cooperation of the cinematheques of Haifa, Tel Aviv
and Jerusalem.

Following the success of the first edition of "Another
Look" last year, today | am proud to introduce to
you an even more diverse and varied program. This
year, three more European countries have joined
the "Another Look" project, sharing with us films from their cinematic history. The
festival is therefore an exciting representation of what the European Union is - a
diverse geography of heritages and cultures which we can enjoy but from which
we can also learn. This festival provides us once again with a unique insight into the
different cultures and perspectives which make up the great collage that is the shared
European identity.

The year's festival continues to highlight the importance of restoring films for the
benefit of future generations. The European Parliament and the European Council
have called for Europe's film heritage to be methodically collected, catalogued,
preserved and restored, placing particular attention to transitioning these films into
the digital age. Thanks to the restoration efforts made by individual countries and
by cinematheques across the Continent, we are able to bring to you this wonderful
selection of films. However, much still remains to be done in order to capture the full
endowment of European cinema from previous generations.

In addition to film screenings, "Another Look" will host a symposium on audiovisual
restoration that will feature experts from Israel and Europe in a discussion on current
restoration projects. | hope that this exchange of ideas and skills will serve to
strengthen efforts to conserve the magnificent repertoire of Israeli cinema. Just like
in the case of its European counterparts, the unique cinematic achievements of this
nation should receive special attention and full restorative care so that the cultural
gems responsible for its world-famous cinematic reputation are not lost.

"Another Look 2014" is proud to present thirteen European film classics. As in its last
edition, this year's program divides its entries into two main themes: "Facing the
Real" and "Flights of Fancy". These themes reflect two different ways of approaching
society's conflicts and tribulations through cinema: while "Facing the Real" chooses to
deal with reality's challenges head on, "Flights of Fancy" takes an opposite approach,
touching upon life’s burdens indirectly under the protective cloak of comedy, horror,
and fantasy.

| hope you have an enjoyable screening,

Ambassador Lars Faaborg-Andersen
Head of the Delegation of the European Union to the State of Israel
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The Restored European Film Project - A Spectacular Experience!

Initiated by the French Embassy a year ago, “Another
Look - The Restored European Film Project” offers us
the remarkable opportunity of both gaining insight into
our common cultural heritage and promoting cultural
diversity through great European masterpieces.

After the success of its 2013 launching, we are very
proud to celebrate this second edition of the Project
that already gathered last year the support of ten
EU member states and the endorsement of the
Delegation of the European Union to the State of Israel.
For this second rendez-vous, a few more countries
have joined the Project and I would like to thank them
all, new comers and veterans alike, for their generous
participation and involvement: Austria, Belgium,
Czech Republic, Denmark, France, Germany, Greece, Italy, Poland, Portugal, Romania,
Spain and the United Kingdom. Gathering thirteen restored films, one per country, and
premiering them at the Cinematheques of Haifa, Tel Aviv and Jerusalem, represents a
magnificent achievement and a spectacular experience for the Israeli audience!

Beyond its potential to illuminate European culture and history, “Another Look” is also
geared towards highlighting the importance of film restoration, a procedure from
which all the project’s participating films have benefitted. Because our important filmic
heritage is in perpetual danger, we are happy to dedicate as part of the Project a day-
long symposium to issues of audiovisual restoration and preservation, which are of great
significance for the continuation of both European and Israeli public memory. Through
the symposium, which takes place at the Tel Aviv Cinematheque, our European guests
from the Czech National Film Archive, the Romanian National Film Archive and the
Filmarchiv Austria will have the opportunity to meet and discuss the new horizons of
digitization, the challenges of preservation, and the possibilities of repeated exhibition
with their Israeli counterparts from the Israel Film Archive-Jerusalem Cinematheque,
the Steven Spielberg Jewish Film Archive, Yad Vashem Visual Center, and other leading
institutions.

| wish you all a great festival and a rich symposium!

Patrick Maisonnave
Ambassador of France to Israel
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Another Look Into the Past

The vast majority of films made in the silent era are today considered "lost
forever". Most of the "talkies" made during the first half of the 20th century share
this same unfortunate fate, mostly because they were filmed on unstable, highly
flammable cellulose nitrate film. Although practices of film preservation date
back to the 1930s, the field received official status only in 1980, when UNESCO
recognized "moving images" as an integral part of the world's cultural heritage.
It was at that point in time when it became clear that numerous examples of the
world's filmed cultural legacy were at risk of being lost. Gradually the practice of
film preservation and restoration became more prevalent, and precipitated the
foundation of institutions and organizations dedicated to protecting the seventh
art's masterpieces. Leading the way in this important battle of cultural preservation
were the European film archives, which today constitute the largest repositories
of world cinema. It is due to their endeavors that we are today able to appreciate
many of Europe’s screen gems, and to continue to sustain a longstanding passion
for cinematic wonder.

"Another Look - The Restored European Film Project" marks a unique venture
whose purpose is to raise awareness of both classic European cinema and the
means by which it is preserved. Through the collaboration of the European
Union and local European embassies, this project will present thirteen

films, one from each participating nation, all in restored versions
and high quality formats. Each of these films was carefully
chosen in order to present different facets of life across
Europe, and at the same time to testify to the diversity of
cinematic practice in the past century.

The Project’s selection of films will be presented at the

Tel Aviv, Jerusalem, and Haifa Cinematheques during
the month of January 2014. This program is divided into
two main thematic categories. The first, entitled "Facing

the Real", focuses on cinematic attempts to deal with
social, political and psychological challenges in a direct
and uncompromising manner: war, poverty, depression,
urban isolation and solitude are all approached with no
attempt to distort or evade the harsh reality. The second
category, titled "Flights of Fancy", centers on cinematic
attempts at approaching social criticism in a completely
different mode: by bypassing direct confrontation. Using genres

as comedy, horror or fantasy, these films connect their audience with
these significant issues through smile and laughter, anxiety and suspense.

Even though the films in both categories refer to past events, they shed light
on present-day tensions in Europe. Accordingly, they not only testify to the rich
heritage of European filmmaking but propose new ways for Israeli audiences to
enhance their understanding of European culture.

In addition to the screenings, the project will also feature a symposium on the topic
of audiovisual preservation and restoration. This event will include presentations
by well-known experts representing the European and Israeli archival fields.
While geared primarily towards film and archive professionals, this symposium
is open to the public, and all who are interested in audiovisual preservation are
encouraged to attend.

This year's edition, like its predecessor, seeks to forge a connection between Israelis
and Europeans through a fascinating journey in the lands of the real and the fantastic.
We kindly invite you to join us on this journey.

The Project Team
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SCREENING SCHEDULE NiIyn Ni7
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Haifa Cinematheque

Jerusalem Cinematheque Tel Aviv Cinematheque

ROME OPEN CITY 17.1 19.1 18.1 niTma 1"y NN
ITALY, 1945 16:00 19:00 21:00 1945 ,1"70'R
THE BAREFOOT BATTALION 31.1 24.1 26.1 qnqa TITAN
GREECE, 1954 16:00 14:00 21:00 1954 i1
HUNGER 22.1 30.1 21.1 vl
DENMARK, 1966 18:00 18:30 21:00 1966 ,i7 1037
TELL ME LIES 30.1 23.1 25.1 0"y7w 7 190
BRITAIN, 1968 21:00 19:15 21:30 1968 ,N10M2
THE SIEGE 24.1 20.1 30.1 XN
PORTUGAL, 1970 16:30 19:00 21:00 1970 ,7a10719
NEWS FROM HOME 18.1 25.1 29.1 nannnwTn
BELGIUM, 1977 17:00 21:30 21:00 1977 ,'a71
SHIVERS 23.1 22.1 28.1 ninmny
POLAND, 1981 19:00 19:00 19:00 1981 ,|'719
THE HANDS OF ORLAC 21.1 16.1 17.1 7R 7W I'T
AUSTRIA, 1924 19:00 19:00 21:30 1924 ,nM00IN
BEAUTY AND THE BEAST 25.1 28.1 19.1 Nl ng+q
FRANCE, 1946 19:00 18:30 19:00 1946 N9y
WELCOME MR. MARSHALL! 26.1 18.1 20.1 7wWIn 10 Nan M1
SPAIN, 1953 21:00 16:30 20:00 1953 ,77190
A BOMB WAS STOLEN 16.1 27.1 22.1 11JA1 NXX9
ROMANIA, 1961 21:00 18:30 19:30 1961 .00
THE FIREMEN'S BALL 15.1 21.1 16.1 WNi1 13N quwi
CZECHOSLOVAKIA, 1967 20:30 21:00 21:00 1967 ,'j7217013'Y
EVEN DWARFS STARTED SMALL 29.1 29.1 24.1 0'10{7 17'NNN 0'TNA OA
GERMANY, 1970 21:00 19:00 22:00 1970 ,11IN7A

Tickets o'o'012 W37

1IN 7N Funi'o
Tel Aviv Cinematheque

03-6060800

www.cinema.co.il

0'7wIn 7Un1'o
Jerusalem Cinematheque

02-5654356

www.jer-cin.org.il

n9'n 7un1o
Haifa Cinematheque

04-8338388

www.haifacin.co.il

www.facebook.com/anotherlookfilmproject

www.anotherlook.co.il

Flights of Fancy nuirTa . . Facing the Real n31nuaa

Info & Tickets o'o'un31 uTN

ANOTHER LOOK ON AUDIO-VISUAL RESTORATION

A symposium featuring presentations from:

Meir Russo (The Israel Film Archive-Jerusalem Cinematheque),
Deborah Steinmetz (The Steven Spielberg Jewish Film Archive),
Joav Shdema (D.B Digital), Anca Mitran (The Romanian National
Film Archive), Michal Bergant (The Czech National Film Archive),
Liat Benhabib (Yad Vashem Visual Center), Thomas Ballhausen and
Silvester Stoger (Filmarchiv Austria).

The symposium will discuss different facets of audio-visual restoration
as well as current and cutting-edge film restoration projects.

THURSDAY, 16.1.14, 12:00-17:00
TEL-AVIV CINEMATHEQUE, 5 HA'ARBA'A ST., TEL- AVIV

THE EVENT INCLUDES ENGLISH-SPEAKING PRESENTATIONS THAT
WILL BE SIMULTANEOUSLY TRANSLATED INTO HEBREW.

THE SYMPOSIUM IS FREE AND OPEN TO THE GENERAL PUBLIC.
FOR REGISTRATION:
symposium@ambfr-il.org
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FACING THE REAL 137111 |U11
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0"7w *7 190
(1968 ,n1uM1)
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(1970 ,7a10719)

nannmwin
(1977 ,ma73)

nunny
(1981 '719]

ROME OPEN CITY
(ITALY, 1945)

THE BAREFOOT BATTALION
(GREECE, 1954)

HUNGER
(DENMARK, 1966)

TELL ME LIES
(BRITAIN, 1968)

THE SIEGE
(PORTUGAL, 1970)

NEWS FROM HOME
(GERMANY, 1970)

SHIVERS
(POLAND, 1970)

As a medium, cinema intervenes in a reality that is fraught with tensions nIw 0277 09Ny WNAENNA N NINNAD 27900 V7170 171919 0113
and challenges, and offers its audiences ways to negotiate these threats. The OV WASA NIUYANT AT T30 NN N7AA 810 00100 X270 .1AAN 0Y TTnARY
following selection of films performs this service by facing society’s problems IXY NINYAN 77T NINYAN 0Y MY Wann N731 3713 010 0 11200 N7

head-on: by confronting the real through the real. Some pursue their real-life
concerns through melodrama, and some through the more “objective” forms
of the documentary and cinéma vérité. Yet all are equally intrigued by the

nwnnwn [77n1 ,ANTI700 07107 0N "Wy IR NINAINA 178 NN 770
IN713'2 NIIMIYNNA NNRJ |713 N ."NUNIENN0"N IN NJINIZITN NAION Ni7'I203

possibility of forcing their viewers to look directly at what ails them, under the [ATIN NOYTA NN 070 NIFING 0Y 07w QTN 19X 74 1937 y7ign 7w
protective cloak of a darkened theatre. 1117700 07IN N7y 7w
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ROME OPEN CITY NIT18 1'J NI

(1945 ,1"70'N] NITI9 'V XA
13'7017 107210 Nt

13179 {7179 " TAN MA10 00N
11'7011 10720

NUNRTIN IT72IN :017'X
NI AT 777X :0270

Y119 T78 NI NIN :ZNWn
1M"739 177N

NiFT 103,7/W
N'7AIN7I N2Y7 OIAN

ROME OPEN CITY (ITALY, 1945)

Directing: Roberto Rossellini

Screenplay: Sergio Amidei,
Federico Fellini, Roberto Rossellini

Cinematography: Ubaldo Arata
Editing: Eraldo Da Roma

Cast: Anna Magnani, Aldo Fabrizi,
Marcello Pagliero

B/W, 103 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NII1j7in NI7

CINEMATHEQUE: TEL AVIV 18.1.14 - 21:00 | JERUSALEM: 19.1.14 - 19:00 | HAIFA: 17.1.14 - 16:00

During the last days of Nazi occupation, the lives of several Roman citizens fatefully
intersect. The fearless resistance fighter, engineer Giorgio Manfredi, flees his pursuers
and seeks the assistance of a priest, Don Pietro Pellegrini, who in turn becomes further
involved in resistance life. In the meantime, fellow partisan Francesco is about to marry
his beloved Pina (portrayed by the unforgettable Anna Magnani), yet this plan is put at
risk by the Nazi crackdown on Rome’s inhabitants. As the noose tightens around these
brave men and women, not only their will to live, but their moral backbone, will be
put to the ultimate test.

If necessity is indeed the mother of all invention, then “Rome Open City” is by no
means an exception. Shooting in ravaged Rome whilst war was still being waged
across Italy, cineaste Roberto Rossellini was lacking in any real budget per se, and had
to use abandoned scraps of celluloid for film stock. In negotiating these challenges,
the director departed from the standard practices of mainstream filmmaking: rather
than work in a studio, he took to the streets, situating the narrative action under
harsh lighting and amidst a ruined landscape; and in lieu of crafted performances,
he capitalized on the uncompromising raw vitality of non-actors. The result of these
efforts was a new kind of film - one which, for the everyday Italian, accurately testified
to war’s complex reality. So powerful was its artistic statement, that “Rome Open City”
not only propelled into being a revolutionary cinematic movement - Neorealism - but
ultimately became “one of the most influential and symbolic films of its age”

(Irene Bignardi).
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Fondazione Cineteca di Bologna, CSC-Cineteca Nazionale, Coproduction Office and Istituto Luce Cinecitta at Cineteca di Bologna Lab "L'lmmagine Ritrovata."
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THE BAREFOOT BATTALION (GREECE, 1954)
Directing & Editing: Gregg C. Tallas

Screenplay: Nico Katsiotes
Cinematography: Mihallis Gaziadis

Cast: Maria Costi, Nikos Fermas,
Vasilios Frangedakis

B/W, 91 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NII1j7in NI7

CINEMATHEQUE: TEL AVIV 26.1.14 - 21:00 | JERUSALEM: 24.1.14 - 14:00 | HAIFA: 31.1.14 - 16:00

As poverty pervades occupied Thessaloniki, the orphaned Dimitri and his infant sister
struggle to stay alive. While looking for bread, the young boy stumbles upon the
“Barefoot Battalion”, a group of orphans who regularly rob the German Army of its
provisions. He soon joins their ranks, only to find himself part of a scheme to rescue a
fugitive American pilot. With stakes being so high, the orphans muster all their might
against the menacing Nazi machine, yet the odds are clearly not in their favor.

The idea for “The Barefoot Battalion” came to Greek expatriate and Hollywood-based
filmmaker Gregg Tallas after hearing the true story of a band of young children who
risked their lives to steal German supplies during WWII. Tallas felt this was an important
story to tell, but could not see it realized in mainstream standards due to the poor
state of 1950s Greek film industry. Rather than be discouraged, he chose - like other
contemporaneous Greek filmmakers such as Grigoris Grigoriou (“Bitter Bread”, 1951)
and Stelios Tatasopoulos (“Black Earth”, 1952) - to turn adversity into virtue and shape
the film in light of the ascetic aesthetics of Italian Neorealism. Filming on the streets
of Thessaloniki with a decrepit 1920s camera and a host of non-professional actors,
Tallas succinctly captured the rugged conditions from which Greek wartime bravery
emerged. This potent visualization not only soothed the pains of a society burdened by
years of civil war, but also brought Greek cinema its first ever international honor: the
Golden Laurel Award at the 1955 Edinburgh International Film Festival.
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HUNGER (DENMARK, 1966)
Directing & Editing: Henning Carlsen

Screenplay: Henning Carlsen, Peter Seeberg
(based on a novel by Knut Hamsun)

Cinematography: Henning Kristiansen
Cast: Per Oscarsson, Gunnel Lindblom,
Birgitte Federspiel

B/W, 112 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NII1j7in NI7

CINEMATHEQUE: TEL AVIV 21.1.14 - 21:00 | JERUSALEM: 30.1.14 - 18:30 | HAIFA: 22.1.14 - 18:00

For Pontus, there is nothing more important than writing - not even his own well-
being. It is no wonder, then, that the writer’s commitment to his art drives him towards
the brink of insanity. Wandering through 1890s Kristiania (0Oslo), he is plagued by
incessant hunger and haunting hallucinations. Everywhere there is a potential slight
by an imagined foe; everywhere there is a chance at redemption, through a kind word
or a whimsical smile. Will this journey bring him ruin, irrevocably fracturing his fragile
psyche? Or will he arrive at the conclusion, articulated by a casual love interest, that
“one doesn't have to be mad just because one is sensitive”?

Based on Knut Hamsun’s seminal novel, “Hunger” faithfully translates to the screen
the Norwegian Nobel laureate’s groundbreaking social-realist agenda. Under the
confident direction of Henning Carlsen, one of Denmark’s premier filmmakers, the film
provides glimpses into the squalor that characterizes the modern cityscape; and, as a
result, its audience is made to confront the hazards of modernity, of which the lower
classes are the primary victims. Yet the importance of this vision of urban decrepitude
seems secondary to the film’s ultimate goal: to capture the psychological intensity of
a tortured soul. Invaluable on this front is Per Oscarsson’s portrayal of Pontus, which
won him the Best Actor Award at Cannes. In Oscarsson’s hands, Pontus runs the gamut
of psycho-physical states, “ranging from a vertiginous, disgusting, almost verminous
decay... to a completely incandescent, waif-poetic charm” (Renata Adler). In moving
across this spectrum, viewers become as “sensitive” as Pontus, gradually finding the
will not only to criticize modern society but also to forgive it for its indiscretions.
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TELL ME LIES (BRITAIN, 1968)

Directing: Peter Brook

Screenplay: Peter Brook, Michael Kustow,
Denis Cannan

Cinematography: lan Wilson
Editing: Ralph Sheldon

Cast: Mark Jones, Pauline Munro, Eric Allan,
Glenda Jackson

B/W & COLOR, 118 minutes
Hebrew subtitles

SCREENING SCHEDULE NII1j7in NI7

CINEMATHEQUE: TEL AVIV 25.1.14 - 21:30 | JERUSALEM: 23.1.14 - 19:15 | HAIFA: 30.1.14 - 21:00

Prompted by the photograph of a badly burnt Vietnamese child, three London actors
try to engage the complexities of the Vietnam War. Through discussions with politicians
and activists, public demonstrations and readings, and various theatrical experiments,
they gradually come to grips with the multifaceted violence of wars, the seeming
futility of protest and the need to pursue it nonetheless. Crucial questions are raised at
every turn; clear-cut answers, however, are slow to arrive.

The recent restoration of “Tell Me Lies”, which has rarely been screened since its initial
release in 1968, returns us to a turbulent time in modern history. As war was raging
in Vietnam, maverick theatre and film director Peter Brook, along with a small band
of Royal Shakespeare Company actors, felt the moment was right to make a political
statement. This pressing demand fueled the film’s style, which borrows equally from
theatrical traditions and cinéma vérité so as to create a jarring “semi-fictional, semi-
documentary” work. Yet for all its urgency, “Tell Me Lies” never becomes a one-
dimensional piece of agitprop. In fact, by Brook’s own admission, the project’s goal
had always been “to go beyond this simplistic opposition between being for or against
the war”. It was only by revealing the ambivalences of war and protest, he felt, that
Britain’s citizens could escape their “dead-end” situation, “where everyone absolutely
had to pick a side”.
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© 2012 Brook Productions-Technicolor Foundation-Groupama Gan Foundation
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THE SIEGE (PORTUGAL, 1970)
Directing & Editing: Antdnio da Cunha Telles

Screenplay: Anténio da Cunha Telles,
Gizela da Conceicao

Cinematography: Acdcio de Almeida

Cast: Maria Cabral, Miguel Franco,
Ruy de Carvalho

B/W, 113 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NII1j7in NI7

CINEMATHEQUE: TEL AVIV 30.1.14 - 21:00 | JERUSALEM: 20.1.14 - 19:00 | HAIFA: 24.1.14 - 16:30

The young and beautiful Marta leaves her overbearing husband and embarks on a
journey of self-discovery. During this search, she interacts with a host of characters - a
married American, a rogue fashion photographer, and a few crafty businessmen - who
consistently take advantage of her. Only one new acquaintance - a kind black-market
racketeer - does not try to own her; but even this relationship may not secure Marta's
much-desired freedom.

During the 1960s, the “The New Portuguese Cinema” movement revolutionized
Portugal’s then unremarkable cinematic tradition by introducing into it features of the
French New Wave. “The Siege”, Antdnio da Cunha Telles’s celebrated directorial debut,
serves as a fine example of this revolution. At the outset of his career, Telles worked as
a producer on various New Wave projects, including Francois Truffaut’s “The Soft Skin”
(1963). This experience had considerably impacted his aesthetic vision, as is most
evident in the visual style of “The Siege”, with its reliance on hand-held camerawork,
available lighting, and on-location shooting. Yet beyond formal issues, the film’'s New
Wave influence also extended to the realm of theme - or rather, to a concern with the
problems of contemporary youth culture, and specifically of oppressed young women.
In this respect, Telles’s film is reminiscent of Jean-Luc Godard’s “My Life to Live”
(1962), as both capitalized on the emergence of “second-wave feminism” in order
to contemplate the implications of female liberation. Compared to Godard, however,
Telles faced a greater obstacle in questioning women's oppression, since he operated
under the catholic-patriarchal “Estado Novo” dictatorship. By bravely embracing this
critical task, “The Siege” thus showed, even more than its French antecedents, how
cinema may not simply entertain but also struggle against the conservative structures
of both film and the society it mirrors.
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NEWS FROM HOME (BELGIUM, 1977)
Directing & Screenplay: Chantal Akerman

Cinematography: Jim Asbell,
Babette Mangolte

Editing: Francine Sandberg

COLOR, 85 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NII1j7in NI7

CINEMATHEQUE: TEL AVIV 29.1.14 - 21:00 | JERUSALEM: 25.1.14 - 21:30 | HAIFA: 18.1.14 - 17:00

In 1971, the then twenty-one-year-old Belgian filmmaker Chantal Akerman moved
to New York to begin, by her own retrospective admission, “the most determining
period of her cinematography”. Five years later, she would return to New York to
make a feature-length documentary on the city, or rather, on her conflicted position
within the city. To say that “News from Home” is only about New York, however, is
not entirely accurate. The film does present a mesmerizing vision of the metropolitan
which gives priority to fragmentary images of daily lives, and the desolate spaces
they inhabit - those spaces which do not appear in tourist guidebooks, but can only
be experienced by their proper inhabitants. Yet overlaying these images is the sound
of Akerman reading letters sent by her mother during her first extended stay to NYC;
these texts bring to the fore the silhouetted figure of another city - Brussels, where
the filmmaker’s family resides. Though Brussels is Akerman’s hometown, it is hardly a
home; the mundane details of family life shared in the letters serve only to accentuate
the reasons why the filmmaker would want to evade her Belgian roots. To this sense
of homelessness, however, New York - with its murky streets, dirty diners, and overly-
crowded subways - could not truly offer a cure. Rather, the site where vagabond
existence may be suspended, and a solid identity may be forged, is that tenuous
connection, overextended to the edge of despair, between a daughter’s voice and a
mother’s tongue. It is there, where attention is demanded and passion is articulated,
that alienation may find its possible remedy, if only for a moment.
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SHIVERS (POLAND, 1981)

Directing & Screenplay: Wojciech Marczewski

Cinematography: Jerzy Zielinski
Editing: Irena Chorynska

Cast: Tomasz Hudziec, Teresa Marczewska,
Marek Kondrat

COLOR, 106 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NII1j7in NI7

CINEMATHEQUE: TEL AVIV 28.1.14 - 19:00 | JERUSALEM: 22.1.14 - 19:00 | HAIFA: 23.1.14 - 19:00

Growing up under Stalinist rule, the young Tomak has little to be grateful for. Meager
childhood pursuits such as collecting used prophylactics and gazing at his prized
Madagascar postage stamp are all he looks forward to. Yet even these simple pleasures
lose their particular shine when one day his father is taken to jail by the Polish secret
police. Abandoned, Tomak soon arrives at a different form of prison - a summer camp
for Poland’s best and brightest. Though resistant at first to indoctrination, the young
boy ultimately falls under its spell. With this transformation in place, Tomak gradually
discovers the true cost of betraying one’s comrades, and more fundamentally, one’s self.

"Shivers”, Wojciech Marczewski’s sophomore feature, was produced during a general
relaxation in Polish film censorship, which allowed it to present a biting depiction of
“how an individual’s personality is both shaped and perverted by politics and history”
(Leonard Quart). The materials from which this critique was forged were the filmmaker’s
childhood experiences. Like Tomak, Marczewski knew the fear of oppression that
manifests itself in the child’s uncontrollable “shivers”. Consequently, as a filmmaker
he wanted audiences to experience this same fear viscerally: to “induce shivering in
them”. The result of his efforts, at least judging by its receipt of the Silver Bear Award
at the Berlin Film Festival, was successful. Yet the critical message of “Shivers” quickly
collided with political reality, as Poland entered a dark period of martial law soon after
the film’s release. And while his peers responded to this change by working abroad
(Agnieszka Holland) or within the system (Krzysztof Kieslowski), Marczewski chose a
different path, giving up film direction for almost a decade.

Source: STUDIO FILMOWE TOR
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THE HANDS OF ORLAC
(AUSTRIA, 1924)

BEAUTY AND THE BEAST
(FRANCE, 1946)

WELCOME MR. MARSHALL!
(SPAIN, 1953)

A BOMB WAS STOLEN
(ROMANIA, 1961)

THE FIREMEN’S BALL
(CZECHOSLOVAKIA, 1967)

EVEN DWARFS STARTED SMALL
(GERMANY, 1970)

Not all films wish to confront difficult realities head-on. Many, like the films in
this selection, offer ways of bypassing direct confrontation through immersion
in such genres as comedy, horror, and fantasy. While pejoratively defined
as “escapist”, these genres are anything but oblivious to the issues which
trouble their viewers. Rather, through bellowing laughter, knee-jerking fear,
or unbridled enchantment, they allow their audiences to come to grips with
the burdens of existence without having to recognize them as such.
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THE HANDS OF ORLAC (AUSTRIA, 1924)
Directing: Robert Wiene

Screenplay: Ludwig Nerz
(based on a novel by Maurice Renard)

Cinematography: Hans Androschin,
GUnther Krampf

Cast: Conrad Veidt, Alexandra Sorina,
Fritz Kortner

B/W, 110 minutes
Silent, Hebrew subtitles

SCREENING SCHEDULE NI31j7in NI7

CINEMATHEQUE: TEL AVIV 17.1.14 - 21:30 | JERUSALEM: 16.1.14 - 19:00 | HAIFA: 21.1.14 - 19:00

Acclaimed pianist Paul Orlac is caught in a train crash which mutilates his hands. In
the wake of the accident, the surgeon Dr. Serral transplants a new pair of hands onto
the pianist’s mangled body. These hands, Orlac comes to realize, were taken from an
executed murderer by the name of Vasseur. Distraught by this realization, he then
becomes increasingly concerned that Vasseur, back from the dead, is controlling him
through his “new” limbs. Will Orlac become a murderer? Or will his tender spirit be
able to control his wayward body?

Five years after their successful collaboration on “The Cabinet of Dr. Caligari” (1919),
director Robert Wiene and actor Conrad Veidt joined forces to produce another horror
masterpiece, the first of several adaptations of Maurice Renard’s eponymous novel.
Though not as fantastic as “Caligari”, “The Hands of Orlac” nevertheless captures
some of its predecessor’s German Expressionist features: for example, the prevalence
of empty spaces, the ominous chiaroscuro lighting, and the startling use of camera
effects. Yet the most prominent Expressionist element that connects the two films
is undoubtedly Veidt's overblown and grotesque performance. Impossibly distorted,
Veidt's body eventually becomes a potent symbol, evoking both the traumatic
memories of WWI carnage and contemporaneous fears regarding the unchecked
release of fascist impulses. As a result of this symbolic charge, “The Hands of Orlac”, like
other milestones of Expressionist Cinema, may be seen in retrospect as manifesting,
not only the psyche of its tortured protagonist, but the collective psyche of Europe’s
German-speaking public during this crucial period in modern history.
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BEAUTY AND THE BEAST (FRANCE, 1946)

Directing: Jean Cocteau

Screenplay: Jean Cocteau
(based on a story by Jeanne-Marie
Leprince de Beaumont)

Cinematography: Henri Alekan
Editing: Claude Ibéria
Cast: Jean Marais, Josette Day, Mila Parély

B/W, 93 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI31j7in NI7

CINEMATHEQUE: TEL AVIV 19.1.14 - 19:00 | JERUSALEM: 28.1.14 - 18:30 | HAIFA: 25.1.14 - 19:00

A recently bankrupt merchant wonders one night into a mysterious chateau. After
picking a white rose in the garden, he meets the castle’s ominous proprietor - a very
angry, and highly articulate, beast. The Beast offers the intruder a choice: he can
either be killed or send one of his three daughters to live in the magical mansion.
The merchant opts for the latter, and his daughter - the beautiful Belle - subsequently
decides to pay the price of her father’s misadventure. Yet what begins as a dreadful
obligation to a flawed patriarch will ultimately develop into a passionate commitment
to a seemingly ruthless monster.

“Five years of hate, fear, a waking nightmare. Five years of shame and slime... We
must catch up. Whatever the cost, France must shine again” - with these agonizing
words, Jean Cocteau summarized his homeland’s national mood in the aftermath of
WWII, the zeitgeist which prompted him to make his most memorable film: “Beauty
and the Beast”. In the filmmaker’s hands, this classic adaptation of the famous fairytale
became a subtle allegory of postwar France, a society in disarray much like Belle’s
family, and which must emerge from darkness like the Beast must emerge from the
evil spell that binds him to animal form. Yet beyond its allegorical function, the film
also wished to provide its viewers with a new way of looking at reality. Thus, rather
than focus on the harsh conditions of wartime France, Cocteau created a world where
magic exists and miracles do happen. Accordingly, the contemporaneous audience
was invited to forsake its somber outlook, solidified through years of occupation, and
rediscover the innocence, and beauty, of a child’s perspective.
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SNC(GROUPE M6)/Comité Cocteau. Photos by G.R. Aldo
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SNC (Groupe M6) La Cinématheque francaise
with the support of the Franco-American Cultural Fund (DGA MPAA SACEM WGAW) present the 4K Restoration of La Belle et la Béte


http://www.haifacin.co.il/Movie%20Info.php?id=112764
http://www.haifacin.co.il/Movie%20Info.php?id=112764
http://www.jer-cin.org.il/website/modules/films/Film.aspx?fid=861
http://www.jer-cin.org.il/website/modules/films/Film.aspx?fid=861
http://www.cinema.co.il/movies/movie.aspx?movieId=4717
http://www.cinema.co.il/movies/movie.aspx?movieId=4717
http://www.cinema.co.il/movies/movie.aspx?movieId=4717
http://www.jer-cin.org.il/website/modules/films/Film.aspx?fid=861
http://www.haifacin.co.il/Movie%20Info.php?id=112764

WELCOME MR. MARSHALL! !'7UJ 111 Xdil 11

(1953,1190) '7wWIN 1N ¥I0 N3
1A1771 N'01A O'NI7 N1

,M1AJ7712 N1'07A O'NI7 :0M0N
0713 IMIUIN [NIN

IANIAIND 7NIID 017X
MITIIR NU'99 :N3"1Y

[0 17130 ,07'20 NU'717 :Fnwn
U730 ATIN

nirT 78 7/w
N'7AIN71 NM2Y7 DIATN

WELCOME MR. MARSHALL! (SPAIN, 1953)

Directing: Luis Garcia Berlanga

Screenplay: Luis Garcia Berlanga,
Juan Antonio Bardem

Cinematography: Manuel Berenguer
Editing: Pepita Orduna

Cast: Lolita Sevilla, Manolo Moran,
José Isbert

B/W, 78 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI31j7in NI7

CINEMATHEQUE: TEL AVIV 20.1.14 - 20:00 | JERUSALEM: 18.1.14 - 16:30 | HAIFA: 26.1.14 - 21:00

Villar del Rio, a sleepy Castilian town, is informed one fine day of an impending visit by
an official American delegation. Wanting to impress his honorable guests, the bumbling
mayor asks for the help of a shifty impresario to create a memorable welcome
reception. Subsequently, and over a brief period of time, the town is transformed into
the most “tipico” of Andalusian villages, abundant in colorful traditional costumes,
flamboyant flamenco dancers, and gaudy decorations. With the visit close at hand, the
townspeople daydream about how their lives will be changed by American monetary
support. But will their wishes be fulfilled?

'II

One of Spain’s most celebrated films, “Welcome Mr. Marshall!” stands in opposition
to mainstream Spanish filmmaking of the immediate postwar era. In Franco’s “Nueva
Espafa”, cinema was enlisted to disseminate a mythical image of Spain as a picturesque
Andalusian hamlet, where people bullfight and dance all day long. This common
cultural vision, most evident in the espafiolada genre of folk comedy, is parodied in
“Welcome Mr. Marshall!” and exposed for the fiction it really is. Yet beyond its internal
critique, director Berlanga’s commentary also extends to the destructive implications of
America’s influence over Europe, achieved not only via financial means (the “Marshall
Plan”) but - more imposingly - through the stereotypical cultural vision of Hollywood
cinema. Caught between competing stereotypes from within and without, the people
of Villar del Rio thus emerge as the last line of defense for an authentic “Spanishness”.
Nevertheless, in watching a film where identities are continuously re-worked, the
audience can never be too sure whether this “Spanishness” is indeed authentic, or
merely just another construction.
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A BOMB WAS STOLEN (ROMANIA, 1961)

Directing & Screenplay: lon Popescu-Gopo

Cinematography: Stefan Horvath

Cast: lurie Darie, Liliana Tomescu,
Emil Botta, Geo Saizescu

B/W, 72 minutes
No subtitles (No dialogue)

SCREENING SCHEDULE NI31j7in NI7

CINEMATHEQUE: TEL AVIV 22.1.14 - 19:30 | JERUSALEM: 27.1.14 - 18:30 | HAIFA: 16.1.14 - 21:00

In an unnamed city, criminal and government elements fight over control of an atomic
bomb. As fate would have it, an innocent-looking young man finds himself in the middle
of this turbulent rivalry, and unknowingly takes possession of the bomb, now tucked
away inside a common leather bag. Oblivious to his perilous situation, he entertains
loving notions towards an attractive bus conductor. Yet with the fate of humanity
literally in his hands, any romantic plans may be abruptly - and violently - cut short.

The 1960s not only marked a period of heightened tension in Cold War history, but
also a golden age for cinematic spy thrillers. “A Bomb Was Stolen” clearly belongs to
this genre, yet does not share in its usual earnestness. Rather, the film functions as
a parodic spoof of the spy thriller, drawing its main inspiration from the practices of
animated filmmaking in which director lon Popescu-Gopo was trained, as well as from
the foundational comedies of Charlie Chaplin and Jacques Tati. Yet for all its slapstick
- and perhaps because of it - “A Bomb Was Stolen” succeeds in capturing the sense
of panic that surrounded the inter-bloc arms race. Exploiting the relative freedom of
expression given to artists following the 1958 retreat of Soviet troops from Romania,
Popescu-Gopo brought to the screen a striking vision wherein ordinary citizens take
back control of their lives from the hands of those who oppress them. Laughter, in this
context, became the means through which contemporaneous audiences were able to
imagine alternative modes of living while at the same time, overcoming their dread
of a seemingly imminent global catastrophe.
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THE FIREMEN'S BALL (CZECHOSLOVAKIA, 1967)

Directing: Milo$ Forman

Screenplay: Milos Forman, Jaroslav
Papousek, Ivan Passer

Cinematography: Miroslav Ondricek
Editing: Miroslav Hajek
Cast: Jan Vostrcil, Josef Kolb, Josef Sebanek

COLOR, 73 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI31j7in NI7

CINEMATHEQUE: TEL AVIV 16.1.14 - 21:00 | JERUSALEM: 21.1.14 - 21:00 | HAIFA: 15.1.14 - 20:30

On a wintery day in a provincial town, the local firemen’s brigade organizes a ball
in honor of its leader’s birthday. Yet their best-laid plans quickly go astray: ceiling
decorations collapse; the lottery prizes are stolen; the female participants of a makeshift
beauty contest lock themselves in the bathroom; and fire erupts in a nearby building,
drawing the revelers out into the snow. With all this mayhem, the firemen’s committee
is forced to exert power and restore order; its leadership skills, however, will not be up
for the task.

Following his successful comedy “Loves of a Blonde” (1965), director Milos Forman
departed Prague to the village of Vrchlabi in order to develop a follow-up script with
collaborators Ivan Passer and Jaroslav Papousek. Burdened by writer’s block, the
three colleagues decided one night to attend a local firemen'’s party. The insanity they
witnessed during that fateful eve inspired them to write the script for “The Firemen's
Ball”, which would eventually become a key text of the (zech New Wave. Like
other prime examples of this cinematic movement, Forman’s film uses comedy as a
critical tool, fashioning the inept firemen as humorous emblems of an incompetent
Communist leadership that cannot help but lay waste to all it seeks to control. So
thinly veiled was this piercing critique, that the Czech censors barred “The Firemen's
Ball” from theaters for a year after its completion. Though the film was finally released
during the Prague Spring, the 1968 Soviet invasion soon led to its permanent banning;
by that point, however, Forman had already left for the West to begin the American
phase of his illustrious international filmmaking career.

7 Velvyslanectvi Ceské republiky
Embassy of the Czech Republic
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EVEN DWARFS STARTED SMALL
(GERMANY, 1970)

Directing & Screenplay: Werner Herzog

Cinematography: Thomas Mauch
Editing: Beate Mainka-Jellinghaus

Cast: Helmut Doring, Paul Glauer,
Gisela Hertwig

B/W, 96 minutes
Hebrew & English subtitles

SCREENING SCHEDULE NI31j7in NI7

CINEMATHEQUE: TEL AVIV 24.1.14 - 22:00 | JERUSALEM: 29.1.14 - 19:00 | HAIFA: 29.1.14 - 21:00

In a remote asylum for dwarfs, the inmates decide to rebel against their keepers. While
the institute administrator barricades himself in his office, the asylum’s inhabitants,
giddy with excitement, explore their newfound freedom. Yet what begins as innocent
play escalates to more destructive actions, including the taunting of blind inmates and
the killing of barnyard animals. In the process, the promise of utopia gradually evolves
- or rather devolves - into a nightmarish vision of existence.

“Even Dwarfs Started Small”, Werner Herzog’s second feature, is hard to place in terms
of genre. Like Tod Browning’s kindred film “Freaks” (1932), it draws from the worlds of
horror and physical comedy so as to create an improbable mélange. Unlike “Freaks”,
however, Herzog's film plants its fanciful vision firmly within the real, creating the
sense of “verité horror”. This realistic grounding makes it more difficult for audiences
to avoid the film’s allegorical statements on modern European society, and in particular
on its marginalization of “misfit” communities and the corruption of its moral fiber
through consumerism and petite bourgeois values. Yet if the dwarfs come to represent
a rebellion against these social ailments, Herzog did not necessarily see them as
offering a worthwhile solution. Rather, the filmmaker believed that “we all have a
dwarf inside us... something of an essence or a concentrated form of each of us that
is screaming to get out”; and as such, he made his filmic dwarfs embody the double-
edged nature of eruption, which often achieves liberation at the cost of annihilation.
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ANOTHER LOOK ON AUDIOVISUAL RESTORATION: A SYMPOSIUM

Though cinema has been around for over a century, its restoration and preservation has
only recently become a matter of urgent concern. As a result of rising awareness, today
hundreds of institutions worldwide work tirelessly to defend film heritage from the
damages of time and usage, thereby allowing future generations to appreciate its artistic
and historical value. "Another Look" wishes to acknowledge and contribute to these
efforts through a special event that will include presentations from leading archivists from
Europe and Israel.

THURSDAY, JANUARY 16™ 2014, 12:00-17:00
TEL-AVIV CINEMATHEQUE, 5 HA'ARBA'A ST., TEL-AVIV

SCHEDULE:

11:30 Gathering
12:00 First Panel: Presentations

Liat Benhabib (Yad Vashem Visual Center): "Memories that Have Already Started to
Blur: The Restoration Process of David Perlov's 'Memories of the Eichmann Trial' (1979)"

Anca Mitran (Romanian National Film Archive): “Film Heritage: Conservation,
Preservation and Restoration in 'A Bomb Was Stolen' (1961) by lon Popescu-Gopo"

Meir Russo (Israel Film Archive-Jerusalem Cinematheque): “The Lohamei
Haghetaot Trilogy Project (Haim Gouri, Jacquot Ehrlich and David Bergman,
1974/1979/1985)"

13:45 Break
14.00 Second Panel: Presentations

Thomas Ballhausen and Silvester Stoeger (Filmarchiv Austria): “Filmic Sources
in Archival Contexts: Perspectives on Options and Challenges of Advanced
Preservation and Access"

Deborah Steinmetz (Steven Spielberg Jewish Film Archive) and Joav Shdema
(DB Digital): “The Restoration of a Dream”

Michal Bergant (Czech National Film Archive): “Who Are the Audiences for Digitized
Classic Films?”

15:45 Break
16:00 Roundtable, Q&A

LIGHT REFRESHMENTS WILL BE SERVED DURING THE SYMPOSIUM.

THE SYMPOSIUM CATERS TO THE GENERAL PUBLIC AND INCLUDES ENGLISH-SPEAKING
PRESENTATIONS THAT WILL BE SIMULTANEOUSLY TRANSLATED INTO HEBREW.
PARTICIPATION IS FREE BUT REQUIRES PRE-REGISTRATION.

FOR REGISTRATION: symposium@ambfr-il.org

THE SYMPOSIUM IS MADE POSSIBLE THROUGH THE GENEROUS COOPERATION OF:

The Delegation of the European Union to the State of Israel, The Israel Archives and Information
Association, Filmarchiv Austria, The Steven Spielberg Jewish Film Archive, DB Digital, The
Romanian National Film Archive, The Czech National Film Archive, Yad Vashem Visual Center,
The Israel Film Archive-Jerusalem Cinematheque, Gisele Abazon-simultaneous translation,
Avinoam Krumbholtz-equipment for simultaneous translation, The French Institute in Israel, The
Czech Center, The Romanian Cultural Institute, The Austrian Cultural Forum and the embassies
of France, The Czech Republic, Romania and Austria in Israel.
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THOMAS BALLHAUSEN

Lecturer, author, film and literature critic. Researcher
of comparative literature and German Philology at the
University of Vienna. Key researcher at the Filmarchiv
Austria.
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LIAT BENHABIB

Film Producer. Director of "The Visual Center" at Yad
Vashem foundation - the world's largest digital library and
collection of films, survivor testimonies, and information on
Holocaust and Cinema. Founding member of the "Forum
for the Preservation of the Audiovisual Memory in Israel".
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JOAV SHDEMA

A senior partner and technical manager of DB digital
supplier of audiovisual digitization services to archives,
museums and private collections. Founder and head of
Israel's first and largest conversion and digitization lab.
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DEBORAH STEINMETZ

Director, Client Services Librarian - the Steven Spielberg
Jewish Film Archive. Holds a BA in Communication Sciences
from Queens College, City University of New York and an
M.A degree in Library Sciences from Hebrew University of
Jerusalem.
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ANCA MITRAN

An expert in film restoration and preservation. PhD professor
at the National University of Theatre and Film, Bucharest.
Director of National Film Archive-Romania Cinematheque
since 1997.
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SILVESTER STOGER

Film restorer, Researcher of Cross-Media Art at the
University of Applied Arts in Vienna. Key Member of the
Department of Digital Film Restoration at the Filmarchiv
Austria. Managed several digital film restoration projects
at Saturn Film and The Einkichenhaus.
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MICHAL BREGANT

Teacher, film historian, critic and curator. Currently Director
of the National Film Archive of the Czech Republic. Served
as the Dean of FAMU (Film and TV School in the Academy
of Performing Arts In Prague), as well as Chair of FAMU
International.
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MEIR RUSSO

Director of the Israeli Film Archive-Jerusalem
Cinematheque since 1994. Expert on Israeli film
preservation and restoration, curator, producer, distributor.
Graduate of professional educating programs in film
preservation from around the world (BFI, CNC).
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Staff & Special Thanks

Olivier Tournaud, Director & Founder

Dan Chyutin, Artistic Director

Tal Arditty, Program Manager

Tal Meiri, Producer

Anne-Sophie Trouillard, PR & Communication
Yaél Baruch, Coordination

Salomé Peillon, Coordination

Public Relations
Shauli Baskind PR
Shauli Baskind, Neta Peleg

Film Translation and Tech Management
Digititle

Ami Vinter

Cinematyp Ltd.

Lizzie Marcus, Iris Zimannn

Graphic Design
Diamant &
Hanan Diamant, Dorit Peleg

Website
Amir Ozer

Partners

Municipality of Haifa .
Bracha Sela, Secretary General's Office
The Culture department

The Delegation of the European Union to the State of Israel
Lars Faaborg-Andersen, Head of the Delegation

Livia Stella, Head of Operations Section

Iris Bar Ner, Project and Program Manager

British Council

Alan Gemmell, Director
Emmanuel Witzthum, Head of Arts
Naomi Michaeli, Arts Manager
Michal Wegman, Arts Coordinator

Czech Center ' '
Lukas Pribyl, Deputy Director-Czech Center Tel Aviv

Czech National Film Archive

Embassy of Austria

Gabriele Feigl, Director-The Austrian Cultural Forum-Tel Aviv, Austrian Embassy-Tel Aviv
Maria Gierlinger-Landa, Personal Assistant to the Director-The Austrian Cultural
Forum-Tel Aviv, Austrian Embassy-Tel Aviv

Embassy of Belgium _
John Cornet d'Elzius, Ambassador of Belgium to Israel '
Michael Aendenhof, Counsellor for Political, Economic, and Cultural Affairs

Cinematek Brussels . ,
Wallonie Bruxelles, International Embassy of Belgium

Embassy of Denmark
Liselotte Plesner, Ambassador of Denmark to Israel
Mia Levy, Cultural Affairs

Goethe Institute

Heike Friesel, Director-Goethe-Institut Israel

Amos Dolav, Programmreferent-Goethe-Institut Israel
Ohad Ezra-Yael, Programm assistant-Goethe-Institut Israel

Italian Cultural Institute

Francesco Maria Talo, Ambassador of Italy to Israel

Simonetta De Felicis, Director and Attaché for Cultural Affairs-Italian Cultural
Institute, Tel Aviv

Maurizio Dessalvi, Director-Italian Cultural Institute, Haifa

Polish Institute

Krzysztof Kopytko, Director-Polish Institute in Tel Aviv
Anna Kardaszewska, Cultural Programmer

Ifat Zvirin, Cultural Programmer

Maciej Kornacki, Polish National Archive

Embassy of Portugal
Miguel Almeida e Sousa, Ambassador of Portugal to Israel
Fernando Ferreira da Silva, Cultural Counselor

Camdes-Instituto da Cooperacdo e da Lingua I.P
Cinemateca Portuguesa-Museu do Cinema I.P
Anténio da Cunha Telles

Cinenovo Filmes, Lda

Embassy of Romania
Dr. Gina Pana, Director-Romanian Cultural Institute
Claudia Lazar, DLA, Project Manager

Nicoleta Manolache, Restoration Expert .
The National Center for Cinematography, Romania

Embassy of Spain '
Fernando Carderera, Ambassador of Spain to Israel o
Manuel Gonzélez Garagorri, Cultural Attaché-Embassy of Spain in Israel

French Institute in Israel

SE Patrick Maisonnave, Ambassador of France to Israel

Olivier Rubinstein, Cultural Counselor, Director-French Institute in Israel
Lionel Choukroun, Cultural Attaché, Deputy Director-French Institute in Israel
Virginie Burtez, Secretary General-French Institute in Israel

Olivier Tournaud, Audiovisual Attaché

Salomé Peillon, Cultural and Audiovisual Projects Coordinator

Yaél Baruch, Assistant to Cultural and Audiovisual Attachés

Anne-Sophie Trouillard, PR & Communication Manager

French Institute in Haifa

Gilles Courregelongue, General Consul of France in Haifa and Director of the
French Institute in Haifa

Yoni Darmon, Deputy Director-French Institute in Haifa

Cinématheéque Francaise
Serge Toubiana, Emilie Cauquy

SNC-Groupe M6 .
Ellen Schafer, Laetitia Gomis

Tel Aviv Cinematheque
Alon Garbuz, Pini Schatz, Yigal Haim

Haifa Cinematheque
Avishai Kfir, Estie Shulman

Jerusalem Cinematheque . .
Lia Van-Leer, Noa Regev, Avinoam Harpak, Navot Barnea, Aviva Meirom

Special Thanks

Meir Russo, Director-the Israel Film Archive-Jerusalem Cinematheque
Deborah Steinmetz, Director and Client Services-The Steven Spielberg Jewish Film Archive
Dr. Anca Mitran, Director-The National Film Archive-Romanian Cinematheque
Michal Bergant, Director-The (zech National Film Archive

Dr. Robert Rozett, Director of the Libraries-Yad Vashem

Liat Benhabib, Director-The Yad Vashem Visual Center

Michal Henkin, President-Israel Archives and Information Association (IAIA)
Joav Shdema, Senior Partner and Technical Manager-DB Digital

Thomas Ballhausen, Filmarchiv Austria

Silvester Stoger, Filmarchiv Austria

Yael Perlov

Nadav Noah
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Velvyslanectvi Ceské republiky
Embassy of the Czech Republic
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