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Bucharest. He lives there until his high school years,

raised by a nanny to whom his mother, Ana Keller-
Petrescu, had entrusted the child immediately after his birth. He
attends primary school until 1905. In 1906, he wins a scholar-
ship at St. Sava High School and, in 1909, at the sciences sec-
tion of the Gh. Lazir High School, where, however, he sets up
a literary circle. ® He begins his writing career in 1913 with an
article published in the literary magazine Facla (edited by Al.
Davila and N.D. Cocea). He graduates from highschool and
signs up for the Faculty of Letters and Philosophy of the
University of Bucharest (where he is going to be a colleague of
the future aesthetician T. Vianu). He attends the lectures of P.P.
Negulescu, C. Ridulescu-Motru and 1. Radulescu-Pogoneanu,
whose appreciation he wins for the rest of his life. He is the
recipient of the Hillel excellence grant between 1914-1919. @
In the meantime, he publishes articles in various literary maga-
zines, makes his debut as a poet and, in 1915 and 1916, attends
the courses of the infantry school, which he graduates from in
1916. That very same summer, he writes the first four versions
of the play The Fairies’ Dance and has the revelation of the spa-
tial and temporal nature of reality (as in the theory of relativi-
ty), which is fundamental for his philosophical and artistic out-
look. ® As war breaks out, he fights in the battles in
Transylvania and Muntenia (which he will later describe in his
first novel) and re-writes again The Fairies’ Dance. He then
retreats with the army to Moldavia, fights in the Eastern
Carpathians in 1917 (he will depict these battles in The Death
Cycle) where he gets seriously wounded (partially losing his
hearing) and is taken prisoner. He is sent to a camp in Hungary
from which he is set free in the spring of 1918, when he returns
to Bucharest. He revises the play twice but, after the beginning
of the rehearsals at the Bulandra theater company, he withdraws
it before the first night, refusing to make some minor changes.
® [n 1919, he takes his degree in philosophy with essays on syl-
logistics and the origins of the Kantian philosophy (which were
marked Magna cum laude). However, he refuses P.P.
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Negulescu’s proposal to pursue a university career. He works as
a teacher of Romanian at the Gh. Lazdr High School in
Bucharest, then at a high school in Lugoj. Eventually, he gives
up teaching for good and devotes himself to journalism and
writing. He edits the Banat-based magazines Banatul romd-
nesc/The Romanian Banat (1919), Limba romana/The
Romanian Language (1920) and Tara/The Homeland (1920-
1921), and runs unsuccessfully for a deputy seat in the parlia-
ment. Back to Bucharest, he participates regularly, as a writer
and critic, in the meetings of the Shurdtorul/The EIf literary cir-
cle presided by the modernist critic E. Lovinescu. The poems in
The Death Cycle [1] and A4 Glade for Kicsikém [19] are pub-
lished in the latter’s magazine in 1920 and 1921, respectively.
He then takes up theater again. ® In 1920 he travels to Vienna
for an operation to correct his hearing problems. There, he has
the revelation of painting while admiring the works of Bruegel
the Elder, Van Dyck and Rubens at Kunsthistorische Museum.
® In 1921, he writes the final variant of Strong Souls. The play
is performed successfully in 1922 at the National Theater in
Bucharest. Directed by P. Gusti, it receives the prize granted by
this theater. He is the dramatic chronicler of the economic paper
Argus between 1923 and 1931, and of Rampa/The Stage [22,
29] between 1924-1925 and 1928-1931. Between 1927-1929,
he edits the Universul literar/The Literary Universe magazine,
which published thematic issues dedicated to various outstand-
ing personalities of the Romanian culture (Enescu, Brancusi,
Titeica and so on). In 1924-1 926, he works on the play Danton
and, in 1925, on Mioara. The first night and the 1926 perfor-
mances of the latter will be boycotted through a press campaign
staged by the writer’s enemies. He replies in the magazine
Cetatea literard/The Literary Fortress through his brilliant
Fake Treatise for the Use of Dramatic Authors [12,24].1In 1926
he starts working on Mitica Popescu [4]. The play Is success-
fully performed in 1928 under the directorship of the author and
the actor L. lancovescu. He publishes Mioara and Venetian Act
in 1929. The latter is performed at the National Theater in 1931.
Obsessed by the thought of committing suicide, he starts writ-
ing a diary in 1927, which he will intermittently continue until
1940 [26]. ® In 1924 he militates in the weekly Saptamina
muncii intelectuale si artistice/The Week of Literary and
Artistic Work for the organization of the intellectual workers in
a trade union, and publishes the essay The Necessary Noocracy
[12], in which he contends the social pre-eminence of the intel-
lectuals (as a consequence of their pre-eminence in terms of
value), beyond communism and fascism, as well as the corre-
sponding development of the doctrine of the French personalist
movement. His criticism of the supremacy of the economic val-
ues in the capitalist society and of the Romanian oligarchy will
become more acute during the great economic crisis [22]. In
1930, he publishes the novel The Last Night of Love, the First
Night of War, which makes him famous. This novel is followed
in 1931 by the play Danton and the cycle of poems
Trancendentalia (partly published in 1926) and, in 1933, by the
novel The Procrustean Bed. Between 1932-1935, he travels to




Constantinople and Venice in order to continue his studies on
Byzantium and Orthodoxy and for in his play Venetian Act. His
essays, Substantialism, The Constantinople-Bioram Express
and Eugen Lovinescu under the Sign of Imperturbable Serenity,
argue with the traditionalistic and Orthodox ideology of the lit-
erary magazine Gandirea/The Thought, as well as with the
modernistic and avant-garde aestheticism, contending the pre-
eminence of the permanent (artistic and scientific) cognitive
values. ® In 1934 he becomes editor and then editor-in-chief
(after the death of the critic P. Zarifopol) of Revista Fundatiilor
Regale/The Royal Foundations Review. From his position, he
promotes the most important cultural and artistic creations,
strictly according to the value criteria. The same year, supported
by his new financial status, he devotes himself to philosophy
and especially to phenomenology. In 1938, he publishes the
chapter on Husserl in The History of Modern Philosophy and
his Ph.D. thesis in philosophy entitled The Theatrical Aesthetic
Modality, evaluated Magna cum laude by a commission
presided by P.P. Negulescu. He then continues his work on the
book The Dramatic Aesthetic Mode [28, 29], which he never
finishes. ® In 1934 he becomes a member in the board of direc-
tors of the National Theater in Bucharest, after having been a
member in the reading committee of the theater for quite a
number of years. Between 1936-1939, he is vice-president and,
in 1939, president of the Romanian Playwrights® Society. He
participates in the Playwrights’ International Congress held in
Stockholm in 1938, where he meets Bernard Shaw with whom
he subsequently corresponds. ® He is director of the National
Theater in Bucharest from February until December 1939. In
this position, he begins to re-structure the repertoire, organizes
a school of experimental directing, re-organizes the administra-
tion and succeeds to rebuild the building framework without
interrupting the theatrical season. The same year, he receives
the Theater National Award for his entire activity in the field of
theater. In summer, he travels to Paris and London to negotiate
collaborations with various foreign directors. During the
German offensive of 1940, he places himself at the disposal of
France, and, in 1941, when the legionaries and 1. Antonescu
come to power, he is replaced at the head of Revista Fundatiilor
Regale and remains only an editor. ® From the end of 1939
until 1943, he writes several versions of his philosophical sys-
tem The Doctrine of Substance (the last of which is in mathe-
matical form). He refuses to publish it, but deposits a typewrit-
ten copy at the Library of Vatican during the war. In 1942, he
publishes in Revista Fundatiilor Regale a series of Landmarks
[31], which summarize his new philosophical and political
stand (by renouncing the concept of the intellectuals’ political
supremacy and revealing the existence of a continuum with the
philosophy of Aristotle in De anima). From 1940 until 1944, he
participates in the activity of the group Science and Knowledge
and contributes to the journal Caiete de filosofie/Philosophy
Notebooks edited by A. Dumitriu, who encourages him to
resume his mathematical studies. ® In May 1943, he returns to
his old special interest and writes the plays Here is the Woman



I Love (first night in September 1943) and Professor Doctor
Omu Cures Love (both having the same main characters), adds
two more acts to Venetian Act, drastically revises his translation
from Moreto entitled Dona Diana and re-writes twice The
Dance of the Wicked Fairies, all for the 1946-1947 comprehen-
sive edition of his plays. For this edition, he also writes an
exceptional explanatory afterword, Addenda to the Fake
Treatise. ® After the fall of Antonescu in August 1944, he
comes back at the head of Revista Fundatiilor Regale and
begins his contributions to G. Célinescu’s magazine Lumea/The
World in an attempt to support a party of the democratic intel-
ligentsia. In 1945 and 1947, he teaches a seminar on experi-
mental directing at the National Theater, the follow-up of the
one in 1939, for which he writes indicative notes [29]. In 1948,
he becomes a member of the newly reformed Romanian
Academy. In 1947, he marries the actress Eugenia Marian
whom he divorces in 1953. He nevertheless continues to live
together with her until his death because of the two children
they had. ® Throughout the year 1948, he works frantically on
the play Balcescu (Balcescu, a historian and leader of the revo-
lution of 1848 with whom he identifies himself). The play, -
directed by the author and Sicd Alexandrescu, is performed for
the first time in April 1949. Thereafter, he works until his death,
using a huge corpus of documents, on the novel 4 Man among
Men, also centered on Bilcescu. In the brief respites, he sup-
plements and revises The Doctrine of Substance, writes several
film script variants of Balcescu (rejected for ideological rea-
sons), writes the play Caragiale in His Time and the children’s
mock-heroic poem The Slipperiad, and gives the finishing
touches to the final edition of Poems. In 1957 he sets up and
runs the magazine Teatrul/The Theater, in which he fights
against plain realism and artistic thesism [29]. His health under-
mined by excessive work and mainly by his conflicts with his
former wife, he dies on 13 May 1957. He leaves unfinished the
third volume of the historical novel and the play We Mend the
Wheel of Fortune Cheaply. ® After his death, numerous edi-
tions of his works are published as well as some of his manu-
scripts, the most important of which (The Theatrical Aesthetic
Modality and The Doctrine of Substance) were edited by
Florica Ichim. About ten volumes of articles as well as the
lengthy “medical diary” he wrote from 1927 until his death are
still to be published. ® The premiére of Venetian Act (the three-
act version) takes place as late as 1964, at the C.I. Nottara the-
ater; that of The Fairies’ Dance, in 1965, at the Pocket Theater;
and Danton, in 1974, at the National Theater, all three in
Bucharest.
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